





' a, - 


vl 

















Vol. VI. No. 10 


THE METROPOLITAN 


Puccini’s New Opera “Marie 
Antoinette’? Among the 
Offerings. 





George Maxwell Announces Works That 
Will Be Heard for First Time in New 
York—Mr. Conried Described as Being Far 
From Well—“Loreley,” “Iris” and “Fal- 
staff” Among the New Productions. 


Giacomo Puccini's opera, “Marie 
Antoinette, upon which he is working at 
present, will have its first American pro 
duction in New York, during the coming 
season at the Metropolitan Opera House, 
according to an announcement made to 
Musicat America this week by George 
Maxwell, the American representative of 
Ricordi & Co., the Italian publishers. 

The announcement of other operas to be 
given at the Metropolitan next 


again includes “Lo Bohéme,” “Tosca,” 
“Madame Butterfly” and “Manon Lescaut.” 
Besides the production of the new Puccini 


new 


season 


opera, three important novelties will be 
conspicuous in Heinrich Conried’s offer- 
ings: Catalani’s “Loreley,” Mascagni's 


“Iris” and Verdi's “Falstaff.” 

The fact that Mme. Emma Eames will 
sing the leading rdéle in “Marie Antoinette” 
assures a notable production of the work. 

Mr. Maxwell, who returned to New York 
from Europe last Saturday, denied that Puc 
cini had done anything definite in regard 
to an operatic version of “The Girl of the 
Golden West,” although the matter is at 
present under consideration, and will prob- 
ably occupy the composer’s attention when 
he completes the opera upon which he is 
working at present. 

During his European trip Mr. Maxwell 
met Mr. Conried, whom he describes as 
being in a precarious condition. Although 
the Herr Direktor has recovered somewhat, 
he has not regained complete control of 
his limbs and he is able to take a few 
steps only with difficulty. Referring to re- 
ports that Tito Ricordi might succeed Mr. 
Conried, in the event of the latter’s retire- 
ment, Mr. Maxwell declared that the mat- 
ter had been frequently mentioned, but that 
no statement was ready for publication, as 
to the attitude of the Italian publisher. 

A new version of the “Faust” theme is 
the most striking bit of musical news in 
Europe to-day, said Mr. Maxwell. The 
new version is by the composer Bruge- 
mann, and will soon be presented at Dres- 
den. Ricordi left last Saturday to arrange 
for the final details of the presentation. 
Whether the opera will be produced in this 
country or not, Mr. Maxwell said, would 
not be seriously considered until after the 
first performance. The book of the new 
opera is, for the most part, a reversion to 
Goethe’s text. 


DeKoven Writing for Hammerstein. 





It was announced on Wednesday that 
Reginald DeKoven had had a conference 
with Oscar Hammerstein and as a result 
the composer had begun work on a lyric 
opera which may be heard in the Man- 
hattan Opera House season after next. 

There is reason to think that the book 
of the opera is complete—some of the 
themes have already been developed and 
part of the score has been written. 
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WILLEM WILLEKE 
The First Photograph Published in America of the Distinguished ’Cellist Who Joins the 


Kneisel Quartet Next Season. 


Mr. Kneisel in An Interview With the Paris Correspondent 


of “Musical America” Said, “I Consider that Willeke Has Scarcely An Equal As a ’Cellist, 


With the Exception of Pablo Casals.” 


ELLIS DENIES REPORT. 


Says There is No Thought of Nikisch 
Succeeding Muck in Boston, 





Charles A. Ellis, business manager of the 
soston Symphony Orchestra and personal 
representative of Major Henry Higginson, 
sponsor of the organization, was in New 
York Wednesday and to a representative of 
Musicat America denied the report print- 
ed in the New York “Herald” to the effect 
that Arthur Nikisch will return to Boston 
to succeed Dr. Karl Muck as conductor, in 
October, 1908. 

“Farther than the fact that Dr. Muck 
will remain as conductor during the entire 
coming season, we have made no plans for 
the future,” said Mr. Ellis. “It would be 
absurd, for the present at least, to consider 
Nikisch for the position, as he is receiving 
a pension, not from the government, but 
from certain private citizens in Leipsic, 
which would virtually preclude any idea of 
his coming to America. I may add that 
the matter. of finding a -successor to Dr. 
Muck has not even been thought of.” 


Nikisch Story Absurd. 


Boston, July 17—Major Henry Lee 
Higginson, when shown a copy of the 
New York “Herald” containing the report 
of Nikisch’s engagement as conductor of 
the Boston Symphony Orchestra, shook his 
head grimly, and announced tersely, but 
meaningly, that the story was an absolute 
falsehood. No negotiations with Mr. 





Nikisch have been made, and no thought of 
Entered at the Post Office at New York, N. Y., a8 matter of the Second Class. 


_ open in 


any has arisen. “I dare say Nikisch would 
like to come, but,” and Major Higginson 
made a gesture with his left hand which 
said as plainly as words, “We are not look. 
ing for Mr. Nikisch, and we don’t need 


him.” DL. % 
OVATION FOR JAN SICKESZ. 


Dutch Pianist Who Is to Tour America 
Wins Triumph in Native City. 





Musica America has just received 
word of the great success won by Jan 
Sickesz, the Dutch pianist, in his native 
city, Amsterdam, at a recent concert of 
the Amsterdam Philharmonic Orchestra. 
After his playing of the Tschaikowsky Con 
certo he received an ovation and was pre- 
sented with two laurel wreaths. 

Sickesz will spend the Summer at his 
villa, “Marie Louise,” in Gmiinden, Salz- 
kammergut, Austria, preparing for his 
fetthcoming tour of America, which will 
University~ Hall, Ann Arhbor, 
Mich., on October 18, as the first event in 
the Choral Union series. 





Miss School Succeeds Miss Pulaski. 


PHILADELPHIA, July 17.—Caroline Mc 
Gaffrey School has been elected by the 
Philadelphia Board of Education to suc- 


ceed Helen Pulaski as assistant to Director 
Pearson, of the Department of Music of the 
public schools. Miss School is a musician 
of high attainments and has had a suc- 
cessful career as a teacher. 
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NEW MEMBERS OF 
KNEISEL QUARTET 


Willem Willeke and Julius 
Roentgen Are Strong 
Acquisitions. 


Head of Famous Chamber Music Organiza- 
tion Tells Paris Correspondent of “Musical 
America” He Considers Former Has Scarce- 
ly An Equal As a ’Cellist. 








By Louise Liewellyn. 


Paris, July 13.—The trust of the san 
guine enthusiast in the ingenuity and re- 
sourcefulness of Franz Kneisel, has been 
justified. He is not the man to give up. 
On the 15th of August the Kneisel family 
for weeks later 
Louis Svecenski will personally 
from Havre to New York, and from New 
York to Blue Hill,.the two new members 
of the Kneisel Quartet, Willem Willeke, 
‘cellist, and Julius Roentgen, second vio- 
lin. Rerearsals for the coming season will 
then take place there at the Summer home 
of their leader. 

Mr. Kneisel arrived last week in 
Yesterday he went to Bellevue-sur-Seine 
to take possession of an Egyptian pavilion 
saronne de Lesseps, where 


will sail America. ‘lwo 


conduct 


Paris. 


belonging to the 
he expects to have six weeks of rest with 
his family. 

Since his departure from America, he 
has visited every important musical cen 
tre in Europe in search of two musicians 
qualified to succeed such artists as Schroe 
der and Theodorowicz. 

A cup of coftee, a noble view from the 
“terasse” at Bellevue and a series of his 
native Roulanian airs played by a famous 
orchestra of gypsies, inspired him to relax 
and discuss with easy satisfaction, the qual- 
ifications of the two new men. 

“T consider that Willeke has scarcely an 
equal as a ’cellist,” said Mr. Kneisel, “with 
the exception of Pablo Casals.” 

He is a young man—under thirty—and 
a Dutchman, born near The Hague, of 
wealthy and musical parents. Both his 
father and mother died when he was nine 
years old, and his fortune was appropriat- 
ed by the trustee of the estate. His first 
musical instruction was..from Hartog, ’cel- 
list, of the Haager Konig Conservatory, 
Later he went to Rotterdam, where he had 
lessons from Professor Eberle and cham- 
ber music and ensemble under Sikemeier. 
While he was still a mere youngster, he 
gave concerts in Brussels, Antwerp and 
Helland, which resulted in his engagement 
as solo ’cellist of the orchestra at Riga, 
Finland. Before he was twenty, he went 
to Dusseldorf, giving lessons in ’cello and 
chamber music and making tours, the while 
to Scandinavia, Russia, Germany and Hol 
land. Frem here he went to Leipsic where 
he was solo ’cellist in the Philharmonic 
Orchestra, and in 1901 Richter engaged him 
as the first ’cellist in the Royal Orchestra 
of the Grand Opera, Covent Gardon, Lon 
don. 

He filled this position for two years, go- 
ing then to .the Imperial Court Orchestra 
of the Opera in Vienna. One of his larg- 
est successes was his playing of the Strauss 
F major sonata, opus 6, with the composer 
in Dusseldorf. 


(Continued on page 16.) 
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PARIS CHAMBERS 
AT OCEAN GROVE 


Season of Summer Concerts Is 
Now in Full 
* 
Swing. 

Ocean Grove, N. J., July 15.—While the 
Orchestra has been here for over a week, 
and the Chorus has been rehearsing for 
several days, yet Saturday, July 5, saw the 
formal opening of the musical season. This 
was in the shape of a semi-popular concert 
in which the chorus, orchestra, Auditorium 
Quartet and soloists appeared. 

The orchestra and chorus gave evidence 
of very careful training, for the early part 
of the season, and will prove themselves 
‘ine organizations before the last concert 
in September. 

The quartet, composed of Mrs. Under- 
wood, soprano; Miss Vanatta, contralto; 
Archie Hackett, tenor, and Donald Chal- 
mers, basso, sang with pleasing tone qual- 
ity and great finish. 

William Harper, the basso, proved. him- 
self as popular as ever, winning five recalls 
by the “Pilgrim’s Song” of Tschaikowsky, 
with orchestral accompaniment. His sing- 
ing of “The Soldier’s Are Coming,” by 
Haile, served to introduce this young New 
York composer to Ocean Grove. 

Paris Chambers, the trumpeter, as he 
calls himself, is a marvel. His program 
numbers were familiar songs and offered 
no opportunity for display, but for his nu- 
merous recalls he played brilliant show 
pieces. The cornet has no limit for Cham- 
bers; he gets astonishing effects with his 
high and low tones. 

The program of this season shows a radi- 
cal departure from those of former sea- 
sons. As long as the attendance on the 
oratorio concerts was good the authorities 
would hear of no change, but when Nor- 
dica was here and cleared more for them 
on one concert than they had ever before 
cleared in one season, they decided to cut 
down the number of oratorios and bring in 
stars for single concerts. Consequently the 
season will see only three on the program: 
the “Messiah,” “Victory Divine,” and one 
other.not yet announced. The big singers 
will be Mme. Emma Eames, Mme. Alma 
Webster Powell, Mme. Schumann-Heink 
and Ellen Beach Yaw. Besides these names 
to attract the musical public there will be 
such organizations as the Marine Band 
from Washington, and Victor Herbert and 
his orchestra. 

The personnel of the orchestra follows: 
Director, Tali Esen Morgan; concertmas- 
ter, Arthur L. Judson; first violins, David 
Talmage, Jr., Brooklyn, N. Y.; Emily B. 
Allen, Jersey City, N. J.; Alice Bartlett, 
Montague, Mass.; Tarrieta B. Tidd, New 
York City; Minnie Coxon, Thenton, N. J.; 
Rose Ford, New York; W. B. Lauderbeck, 
New York; Jessie M. Jay, Brooklyn, N. Y. 

Second violins: Ida M. Pohl, Easton, 
Pa.; Carrie L. Seip, Allentown, Pa.; Helen 
Maguire, New York; Edna L. Condit, New- 
ark, N. J.; Minnie Taylor, Kearney, N. J.; 
Kathryn Bauer, Steinway, L. I.; Lida Hau- 
ser, Taylor, Pa.; Alice Papritz, New York; 
D. M. Henry, ‘Waterbury, Conn.; Helen 
Kalmbach, Philadelphia, Pa.; Joseph 
Schwartz, Brooklyn, N. Y. 

Violas: W. A. Tinsley, 
Conn.; C. D. Isaacson, Brooklyn, 
Alma Lucius, Brooklyn, N. Y.; 


Charles Anthony 
Pianist and Teacher 


ADDRESS 


L. Hl. MUDGETT, Symphony Hall, Boston 
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~ FRANCIS ROGERS ON HIS EUROPEAN TRAVELS 


Francis Rogers, the American baritone, 
is enjoying himself immensely during his 
present European travels, according to let- 
ters he has sent to friends in New York. 
At present he is in Paris dividing his time 
between sight seeing and adding to his rep- 
ertoire. Mr. Rogers sang with his usual 
success last month at The Hague in the 


Terethea Schuman. 


Cellos: C. F. Aue, Bloomfield, N. J.; 
R. G. Seplakey, New York; Madeline H. 
Evans, Toronto, Can.; Teresa O’Farrell, 
New York. 

Basses: J. T. Gracey, Ocean Grove, N. J.; 
C. Spencer, New York; C. M. Smith, Phil- 
adelphia, Pa. 

Clarinets: B. H. Diehl, 
J. L. Mott, New York. 

Flutes: Fred Pfeiffer, New York; Mark- 
ham Talmage, Brooklyn, N. Y. 

Oboe: Joseph Girard, N. Y. 

Cornet and trumpets: Frank King, N. Y. 
A. B. Wilson, Chicago, Ill.; H. Lane, Wa. 
tertown, N. Y. 

Horn: F, F. 
N. J. 


Plant, Trenton, N. J.; 
Brooklyn, N. Y. 


Centralia, IIL; 


Rogers, New Brunswick, 


Trombone: M. H. Possons, Cleveland, 
Ohio; W. Lane, Watertown, N. 

Tympani: Mme. Nana Driscoll, New 
York. 

ah J. H. von Nardroff, Brooklyn, 

Accompanists: Alice W. Bates, N. Y.; 
Louise V. Moore, Philadelphia, Pa. 


A. L. J. 


Eames’s Former Husband Sails. 


Julian Story, the former husband of 
Mme. Emma Eames, the prima donna, 
sailed on the St. Louis, Saturday. His wife 
is spending the Summer in Maine instead 
of in her villa Vallombrosa, in Italy, as has 
been for many years her custom. 








Melba is to sing Tosca and Desdemona 
at Covent Garden before the close of the 
season, 


home of the United States Minister, Dr. 
David Jayne Hill. Musican America read- 
ers will recall that he is one of President 
Roosevelt’s favorite singers, and his re- 
citals at the White House are always in- 
teresting affairs. The accompanying illus- 
trations are from photographs taken of Mr. 
Rogers in Europe. On the left he is rep- 
resented with Ernest Schelling, the cele- 
brated pianist, “drinking in the ozone” on 


CHRISTIAN SCIENCE 
APPLIED TO MUSIC 


Dissonance? Nonsense! Caco- 
phonies Are Mere Delusion 
of the Mind. 


What might be called an application of 
“Christian Science” to music is the latest 
thing emanating from Berlin, says Henry 
T. Finck in the New York “Evening Post.” 
The eminent pianist, Ferruccio Busoni, has 
written a treatise on musical esthetics 
(“Entwurf einer neuen Aésthetik der Ton- 
kunst”), in which he not only pleads for 
complete license in regard to form and 
modulation, but treats dissomance as a 
thing which does not really exist—any 
more than diseases exist, according to the 
Eddyites—or Eddyots, as the “Times” used 
to call them. How Richard Strauss will 
chuckle! and how it will simplify matters 
for his followers. You tell them hereafter 
there are too many dissoaances in the “Sin- 
fonia Domestica” or “Salome,” and they 
will retort calmly: “There is no such thing 
as dissonance—those cacophonies are a 
mere delusion of your mind. All music is 
sweet and euphonious.” 
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board the Barbarossa. The other picture 
shows Mr. Rogers as the member of a 
party at the Inn of William tue Conqueror, 
in Dives, France. He is seated in the fore- 
ground, with his hat tilted over his eyes. 
There is a slight suggestion that he is not 
the happiest member of the party, which is 
justified by his own gently ironical de- 
scription of the view: “F. R., having Oh! 
such a good time.” 


Busoni has original views in regard to 
matters operatic. Most modern compos- 
ers, he maintains, make the mistake of re- 
flecting in their music what goes on on 
the stage. Suppose there is a storm; the 
machinist attends to that; it is made vis- 
ible to the eye; and there is no need of 
having storm music in the orchestra, Bu- 
soni is said to be writing an opera him- 
self. In accordance with his “new zsthe- 
tics,” it will doubtless be constructed on 
the Donizetti plan, which is the operatic 
variant of the last will and testament of 
that dear old lady in Vienna who insisted 
on having Strauss waltzes played at her 
funeral. Busoni, if we are not mistaken, 
used to live in Vienna, and it may have 
been from that estimable old lady that he 
got the germ of his “new esthetics.” Prob- 
ably she said to him: “The lugubrious as- 
pect of a funeral is presented to the eye 
in the form of the coffin, the grave, and 
the mourners; why should the music be 
funereal, too? Let it be light and merry.” 





Savage Negotiating With Strauss. 


Henry W. Savage announced last week 
that Richard Strauss had agreed to the 
production in English of “Salome” in the 
United States, for $30,000, covering 200 per- 
formances. The hitch in the negotiations, 
declared Mr. Savage, was caused by the 
composer’s stipulation that the music drama 
be not given in New York City. The im- 
presario states that he will not undertake 
the proposition unless he is given the right 
to produce “Salome” in the metropolis, and 
his decision will depend upon Strauss’s re- 
ply to this determination. 
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MUSICAL AMERICA 


BRILLIANT PROSPECTS FOR AMERICAN SINGERS IN EUROPE 


Frank King Clark, the Noted Teacher of Paris, On Visit Here Tells How Our Musicians Are Forging to the Front in the 
Old World—A Glowing Tribute to Henry W. Savage’s Influence in the World of Music—Believes the Time 
is Not Far Distant When Every Large City in the United States Will Be an Opera Centre. 


For those who are deluded by the im- 
pression that a musician must of necessity 
be frail of stature, thin-faced and _ long- 
haired—of sallow complexion and freakish 
garb, an acquaintance with Frank King 
Clark, the noted voice specialist, who has 
just returned from Paris, will be a revela- 
tion, 

Mr. Clark is, first of all, big—in stature 
and mind. He is stocky, rosy-cheeked and 
he hasn’t a flowing cravat hanging from 
under his chin, nor satin-lined lapels on 
his coat. He is a fine specimen of man- 
hood, and when he shakes your hand you 
become aware of the fact that there is a 
genuine man behind the grasp. 

The remarkable success which this 
American teacher has won in Europe is a 
matter of record, and his first return to 
this country since he left six years ago, 
naturally becomes an event of more than 
passing interest. 

Fresh from Paris, where he has been in 
close touch with the musical life of that 
city, his conversation with a MusIcAL 
AMERICA representative, had much to do 
with the success American girls and young 
men are enjoying in opera and concert 
abroad. 

“The manner in which our singers are 
establishing themselves in public esteem 
abroad is remarkable,” said Mr. Clark. 
“There is hardly an opera centre on the 
Continent where some American has not 
made a personal success. Much of the talk 
about American girls being the victims of 
unscrupulous business methods emanates 
from those who have failed to ‘make good.’ 
I am positive in the belief that genuine abil- 
ity is bound to win recognition and I am 
sure that no girl or man who has had the 
necessary qualifications, has ever been dis- 
appointed in the quest for operatic or con- 
cert honors in Europe.” 

“And to what do you attribute the suc- 
cess of the American in Old World?” I 
asked. 





Mr. Braun is a Pupil of Mr. Clark, and is Making Success for Himself As a Tenor Soloist— 
Photographed Especially for “Musical America” 


“Primarily, the American voice,” he de- 
clared. “The American voice is fast be- 
coming recognized as the best in the world. 
The inter-marriage between Americans and 
foreigners is producing a combination of 
characteristics that is destined to accom- 
plish great things in the world of music. 
When you add to the hereditary talent of 


MME. EAMES ATBAR HARBOR DEDICATION 





Prima Donna and Emilio de Gogorza Sing at Opening of New 
Building of Arts. 


3aR Harpor, Me., July 14.—The beauti- 
ful new Building or Arts, dedicated yes- 
terday afternoon, had for its initial audi- 
ence, a throng representative of the culture 
and wealth of the country. Mme, Emma 
Eames and Emilio de Gogorza rendered a 
delightful dedication concert, the choice of 
Mme. Eames for the occasion being espe- 
cially fitting, as she is a native of Maine 
and her earlier days were spent in Bath 
and Portland. 

Mme. Eames received a splendid wel- 
come, and at the conclusion of her num- 
bers was recalled again and again, finally 
leaving the stage with her arms full of 
flowers. The prima donna was in superb 
voice and entered warmly into the spirit of 
the occasion. She remarked that the erec- 
tion of this building for art without any 
touch of commercialism seemed to her a 
noble project, and she fully appreciated the 
honor bestowed upon her in being selected 
for the initial concert. Mr. de Gogorza’s 
rich and powerful baritone was at its best 
and his numbers were repeatedly encored. 

The idea of a building for art at Bar 
tiarbor was conceived about two years ago 
by several Summer residents who are in- 
terested in art, and George B. Dorr, of 


Boston; Henry Lane Eno, George W. Van- 
derbilt, Mrs. Henry F. Dimock and Mrs. 
Robert Abbe, of New York, finally took 
the initiative. 

It was first intended to erect a building 
to cost $15,000, but the original plans were 
extended and now the labors have borne 





the German or Frenchman, the sturdiness, 
ambition and vitality of the American, the 
ideal qualifications for a really good sing- 
*r result.” 

New York, with its sky-scrapers, noisy 
“L” trains, and bustle of traffic presented a 
welcome sight to Mr. Clark. “It makes 
me feel just like a boy, again,” he chuckled, 


fruit in a beautiful structure costing sev 
eral times more. It is purposed to use the 
building for music, lectures and later plays, 
and it is known that in another year some 
of the most talented artists in their sev- 
eral lines in the country will be found here. 

The building is an attempt to carry out 
a Greek ideal modified to suit modern con- 
ditions and the special purposes of the 
building. The form and detail follow the 
Greek models as nearly as circumstances 
permit. The roofing tiles are specially made 
copies of antiques. The panels at the sides 
and front of the building are reproductions 





NEW BUILDING OF ARTS AT BAR HARBOR 


Mme. Eames and Emilio de Gogorza Sang at Its Dedication on July 13—It Will be Used for 
Concerts, Lectures and Dramas 
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slapping his knee. “Oh, I am glad to be 
on a little vacation—and in my own coun- 
try again. 

“During the next few days I shall re- 
main near New York and join several 
yachting parties. For to-merrow I have 
accepted Henry W. Savage’s invitation to 
sail down the sound in his yacht, and that 
reminds me—in Henry W. Savage, Amer- 
ica has a man whose influence in the world 
of music cannot be overestimated. 

“Il am confident that the day is not far 
distant when all the large cities of this 
country will be opera centres, each with its 
own opera house and opera company, The 
wonderful awakening of interest in opera 
here is apparent in Europe and I believe 
firmly that it is largely due to Mr. Sav- 
age’s progressiveness in giving productions 
in English of the great works. The bene- 
ficial results are two-fold: the proposition 
of giving opera in English is furthered and 
the American people are educated to a bet- 
ter appreciation of the masterpieces of 
opera. 

“The Americans who reside in Paris are 
gratified over Mr. Savage’s plan to estab- 
lish a bureau for our singers in that city. 
| know personally that the working out of 
this idea will accomplish wonders in facili- 
tating the work of ambitious students 
abroad, and my acquaintance with Mr. Sav- 
age and his methods assures me that the 
venture will be honestly conducted and will 
be successful from its very inception.” 

Before returning to Europe Mr. Clark 
will spend some of his time in Chicago, 
where several of his former pupils have ar- 
ranged to take special instruction under 
him. 

John Braun, the Philadelphia tenor, who 
established himself as an artist of high at- 
tainments during the past season when he 
gave recitals in Boston, New York and 
Philadelphia, was with Mr. Clark during 
the latter’s stay in the metropolis. Mr. 
sraun is a former pupil of Mr. Clark, 


of sections of frieze of the Parthenon at 
Athens, made directly from the sections at 
the Louvre in Paris. The capitals of the 
columns are painted after the old Greek 
style as reproduced in the new museum 
and academy at Athens. The interior is 
severely classic in all its details and is very 
simple, 

In its setting the building, with the grove 
of pines in the background and the semi- 
circle of mountains in the distance, sug- 
gests very strongly to those who have vis- 
ited Greece the sites of some of the tem- 
ples of antiquity. The architecture is an 
expression of the spirit in which the build- 
ing is conceived. The coffered ceiling, the 
design of the proscenium arch, the colors 
in subdued blues and reds, all are quiet and 
in harmony. 

While a grove of old pine trees forms 
the background, the foreground forms a 
hollow next the building, and it is here the 
plan is to make an amphitheatre later after 
the old Greek style. The seats probably 
will be of stone, and when completed plays 
will be given in this theatre, out of doors. 

The stage is arranged with a sounding 
board for concerts, but this can be removed 
when plays are given. The edifice is 120 
feet long by 50 wide and has a seating ca- 
pacity of 400. 


eee 


The Sammet Café at Bayreuth, which has 
been called the Temple of the Muses and 
has for years been a famous resort for 
travelers to the Wagnerian Mecca, has just 
been bought for a large sum by the Bavar- 
ian Government. It is intended to preserve 
the building from destruction. 
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THE LISTEMANNS 10 
LOCATE IN BOSTON 


_—_———. 


Mme. Goodson and ‘“ Hub” 
Artists in Demand for 
Coming Season. 


16.—The interesting an- 
that Bernard Liste- 
violinist, and his 


Listemann, 


Boston, July 
nouncement is made 
mann, the well-known 
talented daughter, Virginia 
whose soprano voice has attracted 
spread attention in the West and South, 
are to locate in this city for the coming 
musical season. Mr. Listemann needs no 
introduction to the Boston public. He is 
well known here, having at one time been 
concert-master of- the Boston Symphony 
Orchestra and of the Harvard Musical As- 
sociation. He was also the organizer and 
director of the Boston Philharmonic Or- 
chestra, director of the Boston Philhar- 
monic Club and the conductor of the Bos- 
ton Orchestral Club. After leaving this 
city Mr. Listemann became concert-master 
of the Theodore Thomas Orchestra of Chi- 
cago. Of late years he has been on the 
board of musical directors of the Chicago 
College of Music. 

Miss Listemann possesses a soprano 
voice of remarkable quality. Its purity 
and range have secured for her words of 
the warmest praise from critics. She was 
heard here a number of years ago when 
a young girl and at that time the critics 
pronounced her voice one of great promise. 

Mr. Listemann and his daughter will 
give a recital here in the early Fall. They 
will be under the management of W. S. 
Bigelow, Jr., of this city. 

* * * 


wide 


Among the engagements recently made 
for Katharine Goodson, the English pianist, 
for next season is one with the St. Paul 
Orchestra in St. Paul, Minn., on Decem- 
ber 10. Henry L. Mason, chairman of the 
board of directors of the Mason & Hamlin 
Co., who is in charge of the professional 
department, announces that dates are fill- 
ing very rapidly for Mme. Goodson and 
that there is every indication that her 
American tour will be most successful. 
Mme. Goodson will arrive in this country 
in the Fall to make an extended recital 
tour. 

* * * 


Giuseppe Picco, the well-known bari- 
tone, is to be heard in recital at many of 
the prominent seaside resorts and at the 
exclusive hotels in the White Mountains 
during the present Summer season. His 
programs will include selections from 
French and Italian operas and many Eng- 
lish songs. Mr. Picco, who possesses a 
particularly interesting répertoire, will be 
heard in recital early in the Fall in Boston 
previous to his Eastern tour. 

i ee 


Alvah Glover Salmon, the Boston pianist, 
sailed for Europe last week and will re- 
turn in September. While abroad he ex- 
pects to give several recitals. Mr. Sal- 
mon’s agent reports over thirty engage- 
ments already booked in the New England 
States for next season. He will also tour 
the Middle States and West during the 
season. D. L. L. 


LATE MUSIC SEASON 


IN WILKES-BARRE 


Much Interest in Change of Organists. 
—Bright Prospects for Next 
Year. 





Witkes-Barre, PA., July 16—The music 
season in this city held over rather late on 
account of the Sangerfest and other 
smaller affairs. Besides, some interest has 
attached to changes in two of the prominent 
churches. Organist J. Clarendon McClure 
began his duties at the First Presbyterian 
Church the first Sunday in July and on the 
same date Clarence M. Fearnside began at 
the organ in the First M. E. Church, tak- 
ing Mr. McClure’s place there. Mr. Fearn 
side came to this country from England a 
year ago and has been organist and choir- 
master in an Episcopal church in Andover, 
Mass. ; ; 

-1o A[MOU B YPM sjivys sIN[DIW AW 
ganized quartet and Mr. Fearnside takes 
the old quartet, an excellent body of 
singers. 

The promise of next season’s music is 
rich. Schumann-Heink is booked for an 
Autumn date, and, later we shall have the 


Kreisler - Hoffman combination, Francis 
MacMillen and others not yet definitely de- 


cided upon. The Musical Art Society 
will; it is expected, reorganize with a 
smaller membership in chorus. This is 


sure to bring about better results as the 
voices will be more carefully selected. 
Organist John H. Shepherd, of St. Ste- 
phen’s, has been giving recitals all the week 
at the Jamestown Exposition. W. 





Hush! He Tried It. 


It was at an orchestral. concert in the 
Queen’s Hall. A young man who persisted 
in whispering loudly to the lady who ac 
companied him, telling her what the music 
“meant,” what sort of a passage was com- 
ing next, and so on, caused serious an- 
noyance to every one of his immediate 
neighbors. Presently he closed his eyes, 
nd said to his companion: 

“Did you ever try listening to music 
with your eyes shut? You've no idea how 
lovely it sounds!” 

Thereupon a gentleman who sat in a seat 
in front of the young man turned round 
and said gravely: 

“Young man, did you ever try listening 
to music with your mouth shut !—“London 
“Tribune.” 





Rose O’Brien’s Vacation. 


BRAMFoRD, ConNn., July 15.—Rose O’Brien, 
the well-known singer, who has been a guest 
at her old home here for a week, goes 
from here to Becket, Mass., for a two 
weeks’ stay. Later, Miss O’Brien will be 
the guest of Walter Damrosch’s sister at 
her Summer home in Rhode Island. 


W. EC. 





Mary Howard, who recently graduated 
from the Richmond (Va.) Conservatory of 
Music, is one of the most popular of the 
musical set of Floyd, Va. 'Among the 
honors conferred upon her were a hand- 
some medal, and the privilege of a free 
post-graduate course at the conservatory, 
of which she intends to ‘take advantage. 
Miss Howard is the daughter of Judge W. 
L. Howard and the granddaughter of 
Major W. H. Harmon, who is the wealth- 
iest man in the county. 
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Season commences Friday, November |st, Carnegie Musi 
Information as to available 


touring dates may be had from 


Fourth Avenue, Pittsburgh, Pa. 
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MYRTLE ELVYN TO TOUR THIS COUNTRY. 





Contract Closed with Young 
Pianist Who Has Won 
Triumphs Abroad. 


Cuicaco, July 15.—It was announced to- 
day that Myrtle Elvyn, a young American 
pianist who has made a sensational suc- 
cess in Europe, will tour America next 
season, giving recitals here. 

Miss Elvyn was born in Sherman, 
Texas, but her parents brought her to 
Chicago when she was two years old. 
While yet a child she evinced such talent 
that she was at once given all the advan- 
tages possible, and was brought to the at- 
tention of Carl Wolfsohn, who was so 
deeply impressed when she played before 
him that he declared that she should be 
his pupil. Later she studied composition 
with Adoloh Weidig. She was advised 
to go to Berlin for further improvement 
under the guidance of the renowned Leo- 
pold Godowsky. The results have been 
all that the brilliant girl and her most so- 
licitous friends could wish. 

For the past three years she has been 
giving recitals in Europe that have taken 
her before the most critical audiences of 
musical centres there, and she has achieved 
pronounced and even wonderful success 
upon every occasion. Lately she played 
before the Kaiser and members of the 
royal family and so pleased the critical 
German monarch that he publicly compli- 
mented her and gave her a handsome deco- 
ration, a diamond brooch pendant in the 
form of a daisy. She also played befor: 
the Grand Duke and Duchess of Mecklen- 
burg and the Imperial Crown Princess, 
Cecelia, and all were profuse in their 
praise of the young American artist. 

Miss Elvyn made her début at a con- 
cert at Beethoven Saal given in Decem- 
ber, 1904, with the co-operation of the 
Philharmonic Orchestra. Notwithstanding 
her youth and a delicate, almost childish 
personality, Miss Elvyn possesses a for- 
midable technique that presents a remark- 








MYRTLE ELVYN 


This Charming Young American Pianist has 
Made a Sensational Success in Europe— 
She Will Tour This Country Next Season 


able combination of masculine v:rility and 
lenunine charm that is more than equal 
to any demands made upon it, a power of 
interpretation which evinces mentality of 
high order, and a tone whose beautiful 
singing quality has captivated the critics 
and inspired abundant comment. Miss 
Elvyn is still very young indeed to have 
achieved such celebrity and if what she 
has already accomplished is any criterion, 
she is destined to become the foremost 
woman pianist of the day. Last week a 
contract was closed with E. C. Smith, of 
Kimball Hall, to present Myrtle Elvyn in 
fifty concerts beginning next October in 
this country. C. E. N. 











COOKING VS. SINGING. 





Household Duties More Important De- 
cides Viroqua, Wis., School Board. 


Viroqua, Wis., July 16—Domestic science 
has arisen above the estimation 
of the Viroqua school board. Cultivation 
of the faculties required in the exercise of 
household duties instead of in the art of 
singing will take precedence hereafter in 
the work of the local schools. 

To drop the special music teacher and 
leave the instruction in this branch to the 
teachers of the various schools, was the 
decision reached at a meeting of the school 
board. This paved the way for the estab- 
lishment of a domestic science department, 
$540 being voted to maintain it. 


M. N. S. 


music in 





Two settings of the Erckmann-Chatrian 
story of “The Polish Jew,’ known here as 
“The Bells,” have recently been produced 
in Europe. One was by Baron d’Erlanger 
and the other by Josef Weiss, a Bohemian 
composer. The work of Weiss seems to 
have been much.more successful than the 
other and has made its way to many oper- 
atic stages in Europe, despite the fact that 
D’Erlanger is a Rothschild and has the 
most effective means of making his operas 
known in fullest measure. 


Alexander von Fielitz 


Composer and Director 
will teach DURING SUMMER fn his private studio 
2002 Indiana Avenue--- First Flat 
Fine Arts Building, 812, Chicago 
MONDAY AND THURSDAY AFTERNOONS 
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OLD VERDI OPERA FOUND. 





Cabinet He Had Ordered Destroyed 
Contains Score of Work. 


MILAN, July 16.—The score of a hitherto 
unknown opera by Verdi has been found 
in a cabinet of old papers at the Villa Verdi 
at Santa Agatha. 

Verdi in his will directed that the con- 
tents of the cabinet be destroyed. These 
were being examined when the score was 
found. It seems to be an early work of 
the composer. Its fate has not been de- 
cided upon. 





Three Great Men. 


Victor Hugo, enumerating the world’s 
greatest men of genius, mentioned Dante 
for Italy, Shakespeare for England, and 
Beethoven for Germany. Beethoven rep- 
resents modern man in his highest aspi- 
rations, and never has he excited a more 
living interest than to-day.— Paris 
“L’ Europe.” 


ANTIQUE VIOLINS 


THE WILLIAMS COLLECTION 
Established 1849 

Our old 
violin par- 
lors contain 
upwards of 
500 speci- 
mens of the 
Italian, 
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English and 
German 
schools, 
besidesa 
unique col- 
lection of 
ancient 
Lutes and 
Viols of the 
5th and 
16th centur- 


ies. 


Catalogue upon 
request 
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BERLIN 10 HEAR 
AMERICAN OPERA 


Nevin and McClintock Will 
Produce ‘*‘Poia’”’ at the 


German Capital. 
July 15.—Walter 





PittsspurG, Pa., Mc- 


Clintock, the young Pittsburger ethnolo- 
gist and protegé of Andrew Carnegie, 


who is an adopted member of the Black- 
foot Indian tribe of Montana and who, 
with his chum, Arthur Nevin, produced 
“Poia,” the Indian opera, giving an initial 
presentation in this city several months 
ago, is in Berlin preparing to give a Ger- 
man presentation of the work. 

Mr. Nevin composed the music and Mr. 
McClintock, who aided him in his work, 
are both in Berlin and are being royally 
according to word received 
Both men were re- 
German 


entertained, 
from across the sea. 
cently introduced to 
by Mr. and Mrs. Tower. 

The opera represents the first attempt 
to utilize a purely Indian theme. It has 
been heard in oratorio form in Pittsburg 
as well as the White House, in Washing- 
ton. It has been presented to German mu- 
sicians with the hearty approval and in- 
dorsement of Director Emil Paur, of the 
Pittsburg Orchestra, who is now abroad 
looking about for some good material for 
next season’s organization. 

Both Mr. McClintock and Mr. Nevin 
are spending most of their time now in 
preparation for the presentation of this 
most novel work. a -Se * a 


KALTENBORN GIVES 
AMBITIOUS NUMBERS 


Orchestra at St. Nicholas Rink Con- 
tinues to Draw With Fine 
Programs. 


aristocracy 





Franz Kaltenborn and his orchestra at 


the St. Nicholas Rink, as the public con- 
tinues to evince greater and greater appre- 
ciation of the fine programs offered, con 
tinues to offer more ambitious numbers, 
those given each week surpassing those of 
the week before. 

“Moszkowski and Rossini” night opened 
the week, the program having just enough 
of the works of other than these two mas- 
ters to lend it proper balance, and the solo- 
ist who sang Wagner’s “Traume” and Mey- 
erbeer’s “Ah! mon Fils” from “The Pro- 
phet,” being Edna Stern, contralto. 

Tuesday was Liszt night and Wednesday 
was given over to Grieg and Goldmark. 
Liszt’s “Mazeppa” march, his “Les Pre- 
ludes,” “Orpheus” and “Second Polonaise” 
were given Tuesday, while on Wednesday 
night his “Quen of Sheba” number of Gold- 
mark and Peer Gynt Suite No. 1 of Grieg 
were the more important offerings. 


OPERA POPULAR AT 
NATIONAL CAPITAL 


Henry Xander to Conduct Chorus of 
German-Americans at Jamestown 
Exposition. 


WasuincrTon, D. C., July 17.—The Abor: 
Opera Company still continues its popu 
larity in the National Capital. This week 
it is presenting Carl Millécker’s “The Beg 
gar Student” with Beatrice Goldie, Rober 
Lett, Phil Branson, Edith Bradford, Harry 
Luckstone and Harold Blake in the cast 

Mme. Goldie was especially engaged t 
sing the réle of Laura, a part with whicl 
she was closely identified during her regu 
lar career on the operatic stage. She has 
been most cordially received, invariably 
winning an encore after her aria and nu- 
merous curtain calls between the acts. 

2.6 = 


Norman Daly, the local pianist, is playing 
an engagement in New York, after filling 
which he will spend some time at Capx 
May before returning to this city. 

+ a . 





Edwin Hughes, pianist, has. returned t 
Washington, after a sojourn in New York 
and Tarrytown, where he visited his 
teacher, Raphael Joseffy. 

* + * 

Much interest is felt here in the ap 

pointment of Henry Xander to lead the 





big chorus of German-Americans at the 
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| Masterlinek’ Ss Wife, Who Created Birt 
of “Ariane” in New Opera by Dukas 
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Photo by Mrs. Ruth Turner Perry. 


MME. GEORGETTE LEBLANC 


The above is a new portrait of Mme. 
who created the part of Ariane in “Ariane et Barbe-Bleue” of 
dramatic success. 
in her boudoir. 
cap of the picture, 
is never seen without it even by her intimates in her own home. 


terlinck, 
Maurice Maeterlinck with great 


Mme. Maeterlinck and was taken 
esting actress without the little Juliette 
as she 


opera has been doubly fascinating to the lay public as its composer, 


member of the Dreyfus family. 


Georgette Leblanc, 


of Maurice Mae- 
Paul Dukas and 
This is the last photogranh of 
No representation of this inter 
could be characteristic, 
This new 
Dukas, is a 
ka dn 


wife 


Paul 











Jamestown Exposition on August 1. The 
Sdngerbunds and 
Eastern and Southern States will be rep- 
resented in this conclave and among the 
societies from Washington that will at- 
tend are the Washington Sangerbund and 
the Arion and Germania Mannerchors. 
This will be known as German Day at the 
Exposition and a large number of natives 
and descendants of natives of “the Father- 
land” will convene there. Mr. Xander is 
at present in Europe, but a cablegram has 
been dispatched to him and he will return 
here in time to direct this chorus. 


W. H. 


Mannerchors of the 





‘There will be extensive 
Opéra in Paris before the 
take control. Some of the boxes will be 
removed to increase the seating capacity 
and the auditorium is to be cleaned at a 
cost of $15,000. Most of the State’s appro 
priation will be spent on the roof, which 
needs repairs to the extent of $40,000. The 
theatre, which has long been neglected, will 
be handed over to the new directors in per- 
fect condition. The gross receipts for the 
first four months of the year at the Opera 
amounted to more than $275,000. The re- 
ceipts for the month of April were $15,000 
more than during any other month. 


repairs at the 
new managers 





STEINWAY & SONS’ 


—Present— 





GERMAN NOVELTIES 
HEARD IN DRESDEN 


Strauss and Mahler Hold Aloof 
from Contemporaries’ 
Festival. 


8.—The annual “Tonkiin- 
deutscher 
Association 


Dresven, July 
stlerfest” of the “Allgemeiner 
Musikverein” (General Music 
of Germany), which was held here for the 
was the occasion of the introduc 


tion of many new works by contempo 
raneous Germans. While some of them 
proved to be compositions of no mean de- 
gree of inspiration and the general average 
showed an ever-broadening grasp of techni- 
cal possibilities, the whole affair was much 
“tamer” than usual. 

It cannot be denied that the absence of 
both Richard Strauss and Gustay Mahler 
and their lack of representation in the list 
of new works performed deprived the festi- 
val this year of much of its usual strength 
and brilliance. Strauss’s “Salomé” was 
performed, it is true, but it had been pro- 
duced so often that it could not be consid- 
ered as having any real connection with the 
festival in the sense that the other works 
had. 

The works for orchestra presented con- 
sisted of Hans Pfitzner’s Overture to the 
Legend “Christ-Elflein”; George Schu- 
mann’s Overture to a Drama, Opus 45; 
Paul Scheinpflug’s “Friihling”; Hans Som- 
mer’s “Waldfrieden”, Opus 8, from the 
opera “Riquet mit dem Schopf”; Heinrich 
Gottlieb Noren’s “Kaleidoskop”, Opus 30; 
a Prelude and Fugue in C sharp minor by 
KE. N. von Reznicek and Ludwig Thuille’s 
“Festmarsch”, Opus 38. 

Among the chamber music compositions 
were a quartet in B for piano, violin, 
clarinet and ’cello, by Hans Pogge, a string 
quartet in one movement by Arnold Schén 
berg, a serenade for eleven solo instru- 
ments by Bernhard Sekles, a string quartet 
by August Reuss and a trio by Wil 
a Rhode. The solo compositions includ 
ed a “Passacaglia” for organ by Wilhelm 
Middelschulte, who is now a resident of the 
United States. The compositions for voice 
were by Ludwig Hess, Julius Weismann, 
Carl Ehrenberg, Franz Moser, Walter 
Courvoisier and Wilhelm Kienzl. 

Besides “Salomé”, which was given with 
the cast that sang,in the premiere of the 
opera, Max Schillings’s “Moloch” was also 
given at the Court Opera. 

The society was fortunate in having the 
services of the Court Orchestra, under the 
able direction of Ernest von Schuch, the 
festival conductor, for the performances of 
the orchestral marches and the Petri, Rosé 
and Lewinger quartets and the Bachmann 
trio for the chamber music programs. 


first time, 





Big Amphitheatre for Asbury Park. 


Aspury Park, Julv 17.—Announcement 
has just been made that Asbury Park is 
to build a mammoth amphitheatre seating 
10,000 for the appearance of the Ocean 
Grove Orchestra at the Crowning of the 
Queen of the Carnival on August 28. The 
orchestra will be augmented to 100 pieces 
and it is believed that this will be the big- 
gest feature of the Carnival. 
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QUARTET OF NOTED MUSICIANS 


Sditeeisd Fiat Adee Mek, F. A Parker 1404 LS. Gottschalk 
Met Each Other for the First Time in Many Years. 





In the Above Photographic aidisiten. are Resaseed Prof. F. A. ora ep Rosseter G, 
Cole, Milon R. Harris, of Chicago and L. G. Gottschalk 


) Naturally, the topic of 
conversation during the reunion last week, 





Cuicaco, July 15.—A notable group of the part of Ashton. 
Chicago musicians is presented herewith. 
From left to right in the photograph are 
Prof. F. A. Parker, Rosseter G. Cole, 
Milon R. Harris and L. G. Gottschalk. 

Immediately preceding the grouping of 
these gentlemen before a “Musical Amer- 
ica” camera, a meeting of two friends— 
the first in many years—took place. 


was the old opera days. It was recalled 
how Marion Litta scored an immense suc- 
cess at her Chicago début. 

Prof. Parker’s visit to Chicago just now 
is for the purpose of completing arrange- 
ments whereby Mr. Cole succeeds him as 
Professor of Music at the University of 
Wisconsin. Mr. Cole is one of Chicago’s 
leading musicians and he will be missed 

It was in the days when Italian opera here greatly as a result of his new under- 

was holding its own in Chicago that Prof. taking. 
Parker and Mr. Gottschalk first met. At Mr. Harris, who completes the quartet 
this time the Strakosch company was the’ in the photograph, has been director of 
most popular opera organization in this the Second Baptist Church choir for the 
country. Mr. Gottschalk was in the cast last eighteen years, and ‘is prominent in 
during the performance of “Lucia,” taking local musical circles. CY We. o 








Forcing a Child’s Musical Talent 
a young child’s 


cally inclined is apt to be imaginative. If 
you put him upon the stage before he has 
attained his mental equilibrium you are 
running the danger of making him sel f- 
conscious, theatric, and of stunting in him 
the development of a quality which as a 
musician he’ is lost without. But Gott sei 
dank, the custom is a passing one.”—From 
“Little Glimpses of Famous Musicians,” by 
C. F. Peters in “The Bohemian.’ 


SZUMOWSKA 


TRIO The Eminent Polish Pianiste 


Mae. Szumowska—Mr, T. Adamowski—Mr. J. Adamowski In Recital 
Management: W. S. BIGELOW, Jr., 687 Boylston St., BOSTON 


The Mason & Hamlin piano exclusively used 


Zz OCEAN GROVE CONCERTS 
TALI ESEN MORGAN. Director 
Orchestra of 6 Auditorium Seating, 10,000 
oncert Aug S 


—Mationa: Pertermance Messiah 
July T3—Concert Aug 8—Children’s Festival 
July 20— Mme Emma Eames 


Aug 10 - Victor Herber! Orchestra 
July 23—The Marine Band Aug 1 3—Arabian Nights Sect 7— Orchestra Concert 
July 27- cone Webster Powell Aug 16- Cantata Sept 14—Closing Concert 
ISTS—Genevieve Clark Wilson, Mary Hissem De Moss, Beatrice Fine, Ethel Crane, 
Mrs MacBride, Mrs. Ivy, Miss Snelling, Miss Wheat, Dan. Beddoe, Julian Walker, William 
Harper, Reed Miller Cecil Jomes, Fred moet ws Edwin Lockhart, J. Duffey, Don, Chalm- 
ers, Frank Ormsby, : H. Duffey, A. G. Iski. Hans Kronold, © ‘cellist; Sig. Randegger, 


The practice of “forcing” 
musical talents, Moriz Rosenthal, the well- 
known pianist, unhesitatingly condemns. 
“It is a great injustice to the public to foist 
a child’s undeveloped talents upon it, but 
it is a far greater injustice to the child. 
There is nothing so inherently poetic as an 
imaginative child, and one who is musi- 
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Coorus of 500 
Aug 29 ™me =schumann Hein 
Aug 31 —sightin Fairyland 


Sept 2- Elien Beach Yaw 









































20 E. BROADWAY 


pianist; Paris Chambers, trumpeter; Kot oe y, violinist; the Holland Trio, and many others. ;. 
Residence Studio 
2610 BROADWAY 


Dr. Herman Schorcht sesso” .asiss.ent 
MIARTIN GOUDEKET "2'7°°" 


Recitals, Concerts, Oratorio 


VOICE SPECIALIST-ART OF SINGING 69 West 93rd St., New York. N. ¥. 


ADAH ORATORIO, CONCERT, RECITALS, 
Management MAENSEL & JUMLS 
ifth Avenne. 
Pr exbenal hddrene. 122 W. 114th St 
Phone 6414 Morningside. 


CAMPBELL 
G. MAGNUS SCHUTZ 8Basso-Baritone 
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-HAMMERSTEIN’S NEW HATS. 


CHAS. W. ‘CLARK WILL 
SING IN HOME TOWN 


Van Wert, Ohio, Audience Will Have 
an Opportunity to Hear Noted 
Baritone During His Tour. 


Charles W. Clark, the distinguished 
American baritone, who is to make an 
American tour next season under Loudon 
Charlton’s direction, will sail for New 
York the last of August, following import- 
ant engagements that he is to fill at Diepp. 

Mr. Clark’s tour will be an extended one, 
. including the principal cities of the South 
stein had not been ashore one full week, and the Middle West. Among other places 
however, before The Hat had been super- at which he will appear is Van Wert, Ohio, 
seded three times. : his old home, where his former fellow 

First, it was a pseudo-Panama, worn in townsmen are anxious to do him honor. 
the fashion of the true Parisian boulevar- At the conclusion of his American season 
dier, with the brim turned down all the the baritone will go to England to fill twen- 
way round, after the manner of a mush- ty engagements and then to Italy, Rome, 
oe | : Florence, and Milan. The last of Sep- 

[hen it was a Fedora, gray, and tilted at tember, 1908, he will give four recitals in 
a truly Gallic angle. This, in turn, gave Berlin. 
way to a broad-brimmed, rakish hat of The fact that Clark is booked so far 
soft felt worn after the manner of a How- ahead, indicates the demand for his ser- 
ard Pyle pirate. The philosophy of this  yices in Europe, where he has lived for 
last hat is easily discerned. It is worn to several years past, and it is safe to say, 
terrify the heart of the amateur suprano hat his visit to his native land will be 
who thinks she can sing Carmen. One jn every way successful. 
look at the ferocious impresario and the ° ; 
amateur singer flees. 





Discards Famous Tile for Panama, 
Fedora and Broad-Brim. 





Oscar Hammerstein since his recent ex- 
perience in Paris has acquired many new 
habits, the New York “Evening Telegram” 
observes. Those who encounter the im- 
presario in his urbane way explaining to 
the choir girl from Freshwater Centre that 
he doesn’t need her help for the proper per- 
formance of Mimi are surprised to find a 
grave change in Oscar. 

The New Yorker has become accustomed 
to Mr. Hammerstein’s stalwart figure sur- 
mounted by The Hat—always the same— 
that one individual block. Mr. Hammer- 





“PINAFORE” IN CHICAGO. 
Tuneful Opera Pleases Large Audiences 
at New College Theatre. 





SINGS IN LONDON 





Mme. Von Niessen-Stone to Appear in 
Recitals and Musicales. 


Mme. Matja von Niessen-Stone, the dis- 
tinguished mezzo contralto, has written to 
friends in New York since her arrival in 
London saying that she will sing there at 
a number of private musicales and give a 
recital before she goes to’ Berlin, where 
she will spend the Summer. 

Mme. von Niessen-Stone will devote 
much of her time next season to concertiz- 
ing. It will be recalled that her New York 
recital last season was hailed by the critics 
as one of the delightful musical surprises 
of the Winter. Mme. von Niessen-Stone 
has sung with all the great symphony or- 
ganizations in Germany and Russia. A not- 
able feature of her singing is the fact that a 
she sings in five languages, all of which as the lowly seaman whose inamorata is 
she speaks fluently. above him in the social scale, sang the 
grateful music which falls to his lot with 
excellent effect. Miss Cruetz, singing the 
part of Josephine, the captain’s daughter, - 
is already a great favorite with College the- 
atre audiences, and although her voice is 
light in timbre it is pleasing in quality. Miss 
Gramling was a thoroughly satisfactory 
Little Buttercup, and Douglas Flint, a capi- 
tal Dick Deadeye. 


Cuicaco, July 15.—The ever delightful 
“Pinafore” was given in a highly accept- 
able manner by the company at the College 
theatre last week. The performance was 
marked by more of vim, enthusiasm, and 
spirit than that of “The Mikado,” which 
opened the season a week before. Tuneful 
and pleasing, “Pinafore” always has been 
a great favorite with lovers of good mu- 
sic of the lighter sort, and the opportuni- 
ties for a rehearing offered at the College 
Theatre were appreciated. 

Franklin Cox, as Capt. Corcoran, was 
well in place and acted agreeably and sang 
intelligently. George Herbert likewise dis- 
posed of the part of Sir Joseph Porter in 
creditable manner. Kennard Barradell, 





In the shifting about of managers and 
singers in Paris next Winter Mary Garden 
and Lucienne Bréval will in a sense, change 
places. Miss Garden, now of the Opéra 
Comique, will be at the Grand Opéra be- 
fore and after her New York seasons, after 
Messager succeeds Gailhard, while Bréval 
will be at the Opéra Comique. 
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REFUSE 10 LET BOY / PADEREWSKY'S LOVE FOR HIS POLISH ESTA TE 
SOPRANO APPEAR en siiaiiitiiniaaaiaieas 


Kaltenborn Audience Angry as 
Gerry Agents Interfere 
At Concert. 


The large audience which gathered in the 
St. Nicholas Garden, New York, last Sun- 
day night to hear the Kaltenborn concert, 
gave expression to its feeling toward the 
agents of the Society for the Prevention of 
Cruelty to Children, by hissing when they 
prevented the appearance of Everett Mac- 
Lachlan; a boy soprano, who had been ad- 
vertised. 

The soloists on the program were Franz 
Kaltenborn, conductor of the symphony 
orchestra, which is giving a series of Sum- 
mer night concerts at the garden; Mrs. 
Florence Drake Le Roy, soprano; Willis 
H. Alling on the organ, and the boy so- 
prano. Young MacLachlan was to have 
sung “Swallows,” by Cowen, but just be- 
fore his appearance the two Gerry agents 
demanded an introduction to the _ boy 
singer. 

“How old are you?” they asked. 

“Twelve,” said the lad. 

The agents thereupon declared that if 
the boy were allowed to go on they would 
arrest him, Mr. Kaltenborn, and the man- 
ager of the garden. 

Mr. Kaltenborn, in a few words, told the 
audience what had taken place. A mo- 
ment’s silence followed, and then fully half 
of the crowd arose and hissed the Gerry 
agents, 

The agents departed after being assured 
that the boy would not sing. 

Schubert’s Unfinished Symphony _ re- 
ceived an excellent performance and the 
manner in which it was received by the 
hearers, gave evidence that more of this 
particular style of music would be wel- 
come on the Kaltenborn programs. 








Famous Pianist Is Now 


JOMELLI AT MANHATTAN. Preparing for His Next 
American T our at His 








Popular Soprano Will Appear in Wag- , , 
nerian Roles and Offenbach Opera. Swiss Villa Where He 
A prominent member of Oscar Hammer Has a Room Devoted 
stein’s company at the Manhattan Opera ‘ 
House next season will be Jeanne Jomelli, Exclusively to the 
the well-known soprano. ‘ ‘ 
Mme. Jomelli’s réles will include Eliza Trophie . of His 
beth in “Tannhauser,” Elsa in “Lohengrin,” Career. 





Senta in “Der fliegende Hollander,” Mar a 

guerite in “Faust,” Santusza in “Caval- ‘ a 

rer’ a, I _— 7 — fing Ignace J. Paderewski, who recently re- In the Upper Left Hand Corner: Ignace J. Paderewski. In the Upper Right Hand Corner: 
ts > lez z female p : 7” a : , 

third al “4 Offentach’s “1 net Soe visited London for the first time in five Mme. Paderewski. Below: Paderewski’s Trophy Room. 


d’ Hoffmann.” years in his professional capacity, after g1V- 








ing two recitals at the Salle Erard in Paris Apart from music his three hobbies are one who has not visited my country knows 

A Critic’s Protest. with typical Paderewskian success, has re- whist, billiards and farm stock. a ’ of the beauties of Poland. , “5 

. : One of the most interesting rooms in his My thoughts continually wander back 

Musical criticism from the Crookston turned to his home at Riond-Bosson, near — yjjja js one that is given over to the many to my many interests there. There are the 

“Times”: Morges, in Switzerland. There he will re- trophies he has accumulated in the course’ lands that I have tilled, the parks that I 

Wish_ that band had quit playing “The main. the rest of the Summer, practicing Of his career, many of them rare and costly have planted, the swiftly rushing streams 

Holy City.” It is running in our head. . contin 4 ee ine tile. Aunaet gifts from the crowned heads of Europe. that I have stocked with trout, the cattle 

continually and disturbs our dreams. It and resting, = preparation = ye ie Much as he enjoys his Swiss home, the _ that I have bred, the vineyards I have taken 

was bad enough to have it on the brain am tour, which is to begin in October. warmest spot in his heart is reserved for such pains to cultivate, and the faithful 

when it was epidemic some years ago. Everyone that has been privileged to taste his native country and his extensive estate dogs which are my special pets and whose 

the great Pole’s hospitality declares that he there, as can be seen from his own enthusi- company I miss so much.when I am on 

Tito Ricordi is making arrangements for is as distinguished as a host as he is as a_ astic description of its natural beauties, in} my travels. There, too, are my beloved 
the opening of his opera season at Venice, pianist. At his ideally situated Swiss home a late issue of “The Tatler”: fellow countrymen.” 

where the so-called Italian Bayreuth is to he practises six hours a day regularly, with “At my home in Poland, where I farm In Mme. Paderewski the pianist has a 

be situated. Lina Cavalieri, of the Metro- unremitting enthusiasm. His leisure time my own land, I have a considerable farm congenial spirit in all respects. A woman 

politan Opera House, is to be the star of is devoted for the most part to composing; stock, for I am exceedingly fond of ani- of the utmost culture and charm of per- 


nothing better sonality, she takes a lively interest in every- 


these performances. Other typical Italian he is now finishing off his symphony, which mals of all kinds. I love 
appeals to her famous husband. 


singers will be associated with her. will be introduced on his coming tour. than to take a walk round my estate. No _ thing that 
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FRENCH PIANIST FOR 
KUBELIK’S TOURNEE 





Violinist’s Manager Is Negotiating With 
Lina Coen, Now Playing in 
London. 

Lonpon, July 11.—Jan Kubelik’s manager 
is now negotiating with Lina Coén, the 
young French pianist, with a view to secur- 
ing her as solo pianist for the Bohemian 
violinist’s American tour of I10 concerts 

next season. 





LINA COEN 


She Has Toured Extensively in Europe and 
Will Be in America Next Season 


Mme. Coén has played with much suc- 
cess in London this season, both in public 
and at private musicales. After her ap- 
pearance in Aeolian Hall she was en- 
gaged for Frederick Whitaker’s morning 
concert, when she made a profound im- 
pression by her playing of Rameau’s “Les 
tendres plaintes” and “Le rappel des vis- 
eaux,” a Chopin nocturne and Liszt’s elev- 
enth rrhapsody. 

She is a Parisian by birth and her music 
studies were pursued at the Conservatoire 
for four years, at the end of which time 
she won the first prize in the piano de- 
partment. Her teacher was De la Borde, 
of whom the noted Isidor Phillipp was also 
a pupil at the same time. She has ap- 
peared many times in the leading French 
cities, and after a successful tour in Hol- 
land and Germany last Winter she played 
with the Philharmonic Oschestra in Ber- 
lin. 

Mme. Coén will sail for America early 
in October. 





S. C. BENNETT BUSY. 


Pupils of New York Vocal Teacher to 
Give Concert at Asbury Park. 


S. C. Bennett, the New York vocal 
teacher, has a large number of pupils en- 
rolled at his Summer school at Asbury 
Park, N. J., this season, many students 
from the West and South taking advantage 
of this opportunity to study with him and 
be in touch with the musical activities at 
both Asbury Park and Ocean Grove. He 
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CLEVELAND GIRL HONORED IN PARIS 


has spacious rooms in the post office build- 


ing. 

Mr. Bennett is preparing an operatic con- 
cert, at which he will present as one fea- 
ture, the entire third act of “Fatst,” with 
costumes and scenic accessories. Vernon 
Stiles, the popular young tenor, will sing 
Faust and Beatrice French, of Ocean 
Grove, a promising young soprano, will be 
Marguerite. Other Bennet pupils will fill 
out the cast. Mr. Bennet’s Carnegie Ha!l 
studio will be closed during August and 
the first part of September. 





FIRST PERFORMANCE 
OF A NEW CANTATA 


J. C. Marks’s “Victory Divine’ Pre- 
sented by Choral Forces of Ocean 
Grove Under Morgan’s Baton. 





Ocean Grove, July 15.—Saturday mark- 
ed the first performance in America of 
J. C. Marks’s new Cantata “Victory Di- 
vine,” by the combined orchestral ahd 
choral forces of Ocean Grove under the 
direction of Tali Esen Morgan. The Can- 
tata is short, occupying only fotty min- 
utes, but is very melodious, resembling 
Gaul’s “Holy City” in many ways. The 
soloists were Archie Hackett, tenor, of 
New York; Donald Chalmers basso, of 
New York, both of whom acquitted them- 
selves creditably, and Mary Hissem De 
Moss. Mrs. De Moss was easily the star 
of the evening and was compelled to re- 
spond to many encores. 

A special feature of this concert was the 
singing of the of Harriet Ware, 
the young American composer, by Mrs. 
De Moss, with Miss Ware at the piano. 
Both the singer and the young cofnposer 
were given an enthusiastic welcome and 
recalled many times after the perfotfmance 
of Miss Ware’s song “The Cross.” Mr. 
Marks was also present and was called 
to the platform by Director Morgan to 
acknowledge the insistent calls of the au- 
dience which numbered 5,000, 

The orchestra of fifty players did ex- 
cellent work in its accompaniments. Be- 
sides this they played the overture to 
Weber’s “Oberon.” This was given with 
excellent ensemble promising great things 
for this organization as it improves with 
the season’s rehearsals. 


songs 





Spiering for Stern Conservatory. 


Bertin, July 13.—Theodore Spiering, the 
American violinist, formerly of Chicago, 
has been engaged as leading violin teacher 
at the Stern Conservatory here. 








Reception for Emily Lyon Ful- 


ler on Eve of Her 
Return. 


Paris, July 10—One of the most gifted 
of the younger generation of teachers in 
America is Emily Lyon Fuller, of Cleve- 
land, Ohio, who returns the latter part of 
this month after a period of five years’ 
work abroad. Miss Fuller’s musical ca- 
reer began as the assistant of Kate S. 
Chittenden, but previous to her foreign 
study she was instructor in piano at Vas- 
sar College. Her work in Europe has 
been accomplished under the direction of 
Mme. Stepanoff, of Berlin, and Harold 
Bauer, of Paris, while a long, thorough 
course in ensemble and musical literature 
with the Trio Chaigneau has given her an 


admirable equipment for teaching. She 
returns to a large class in Cambridge, 
Mass. 


Miss Fuller was the guest of honor last 
week at a musical soirée at the home of 
the Chaigneaus in the avenue Victor Hugo. 
Miles. Chaigneau and Mme. Piazza played 
the fifth trio for violin, piano and ’cello 
of Beethoven and the Brahms trio in C 
minor. Clara Sexton, of Boston, who has 
been singing in opera in Italy and who 
returns to America this month for concert 
work, sang three songs. Among the guests 
invited wére Baronne D’Estournelles de 
Constant, Mr. and Mrs. Harold Bauer, 
Ernest Sachs, founder of the Philhar- 
monic Orchestra of Paris, General Pic- 
quart, Minister of War; Monsieur Henri 
Piazza and Mlle. Marie Lasne. 

The soirées of these three gifted women 
are almost the only spiritual descendants 
in Paris of the ancient Salons of art, mu- 
sic and affairs. The house, although in 
the heart of Paris, just over the fence 
from the abode of Victor Hugo at the 
time of his meeting with his wife and 


Following Patti’s example, Leoncavallo 
is having built near his splendid villa at 
Brissago, on Lake Maggiore, a miniature 
theatre, in which he expects to first pro- 
duce all his coming operas. The theatre 
‘till seat only a few hundred, but will have 
ali the latest improvements. The first opera 
to be presented there will be the compos- 
er’s new work, “Camicia Rossa” (The Red 
Shirt), which is now receiving its finish- 
ing touches. 























July 20, 1907. 





EMILY LYON FULLER 
An American Pianist and Teacher Who Has 
Spent Five Years in Study Abroad 


the subsequent courtship, is entirely hid- 
den from the street and may be reached 
by means of a gate to the right of a long 
path leading from the door on the avenue. 
It is set in the midst of a garden of tall 
trees, vines and flowers, in one corner of 
which is an alluring table, always ready 
for tea with benches and chairs about it 
in intimate fashion. 

The Chaigneau ensemble classes are the 
only course in Paris where the students 
themselves do the playing. There are five 
classes, beginning with easy sonatinas for 
the small musicians, every pupil reading 
at sight, from the first lesson. The Chaig- 
neau trio belongs officially to the Schola 
Cantorum of which Vincent D’Indy is di- 
rector, but their classes are all held in 
this delightful home. 

Louise LLEWELLYN. | 


Small Boy (in awed tones)—Pa, do you 
know, I looked into the parlor just now, 
and what do you think I saw? 

Father—Can’t guess, my boy. 

Small Boy—Why, Sister Polly was sit 
ting on the piano stool, and her young 
man was kneeling in front of her, holding 
her hands like glue. 

Father—Ah! sensible young fellow, that. 
He was holding her hands to prevent her 
playing the piano—London “Tit-Bits.” 
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LOS ANGELES CLUB 
IN FINE RECITAL 


Orpheus Chorus and Soloists 
Show Excellent Progress 
Under J. P. Dupuy. 


Los ANGELES, July 15.—Again the Gamut 
Club was the scene of a popular musical 
affair recently when the Orpheus Club, of 
which J. P. Dupuy is the energetic direc- 
tor, presented a program of more than or- 
dinary merit both in the material used and 
in the manner of its presentation. The 
club is composed of young men who are 
determined to pursue the musical road in 
spite of any discouragement and they have 
made good progress this year. 

The Orpheus is the junior brother of the 


Ellis Club and the members aspire them- 
selves worthy of the relationship. And if 
Mr. Dupuy is given more material, espec- 
ially tenors, he will make good on the 
proposition , although it is one that means 
hard work on the part of both leader and 
chorus. 

In addition to the chorus numbers there 
were several solos offered and the club 
committee had made excellent choice of its 
material. Maria Azpiroz, a girl of but 15, 
roved unusual talent by her violin playing. 
This was evinced especially in her perform- 
ance of a solo hitherto unplayed here,“La 
Tempesta” by Antonetti, which was given 
unaccompanied. Her tone is not large and 
her instrument is not of the most pleasing 
quality, but her technical acquirements are 
unusually large for so young a player and 
she has decided musical temperament. 
Willy Smyser again proved herself one of 
the most attractive of Los Angeles’ younger 
singers in several solos and encores, and 
the incidental solos by Messrs.Tallman and 
Hatch were well taken. W. E. Strobridge 
supplied all that could be desired in the 
matter of accompaniment. 


AT VIRGINIA CHAUTAUQUA, 














Baltimore Quartet Engaged to Sing 
There in August. 


BALTIMORE, Mp., July 15.—The Temple 
Male Quartet, of Baltimore, has closed a 
contract for a week’s engagement at the 
Virginia Chautauqua in August. The Quar- 
tet is among the popular musical organiza- 
tions of the city. The present members 
were accidentally thrown together about 
fifteen years ago in the choir work of Mon- 
ument Street Methodist Episcopal Church. 
Since then it has had long engagements at 
various churches, and is now in charge of 
the music at Park Place Methodist Episco- 

pal Church. 

The Quartet has sung in nearly all the 
prominent Protestant churches in the city, 
at large religious gatherings, and at nearly 
all the charitable and public institutions of 


Baltimore. It is made up of the following 
members: J. A. Scott, first tenor; C. A. 
Sandlass, second tenor; S. E. Price, first 


bass, and J. Edward Freeman. second bass. 


ee W. J. R. 
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~ LOS ANGELES HAS 


MUSICAL PRODIGY 


Young Telephone Girl Possesses Voice 
That Critics Say Should Make 
Her Famous. 





Los ANGELES, CaL., July 17—Music cir- 
cles of Los Angeles are more than a little 
excited nowadays over the discovery of a 
new beautiful soprano voice, the possession 
of Bessie Bulpin, a telephone girl, which 
enthusiastic admirers declare will one day 
make her one of the world stars in grand 
opera. 

Every bit of music instruction Miss Bul- 
pin has had was paid for with her own 
She reminds one in build of Gad- 


money. 
ski, short, broad-shouldered, strong armed 
and deep-chested, and teachers say ict 


voice is comparable to the preliminary pow- 
ers of Gadski or Nordica. 

She has been studying only eight months. 
Yet these months have sufficed to bring out 
a great ringing tone of astonishing power 
and glorious temperamental warmth. Her 
voice is one of the rare sort possessing al- 
most unlimited possibilities. 

The other day she sang for a small com- 
pany a number of things, but best of all, 
Mrs. Beach’s sapphic setting to Browning's 
little rhapsody, “The Year’s at.the Spring.” 
This is not more than a literal “burst of 
song.” It is all one glowing phrase, and 
for expression of its full meaning only a 
great voice can suffice. Little Miss Bulpin 
attacked it with pyrotechnic brilliance, and 
swept in constantly increasing effect, until, 
at the finale, her climactic power was fairly 
thrilling in its appeal. 

She favors “Aida” and sings the music 
without especial interpretation. It is just 
pleasant music. Probably when she com- 
prehends the language to which Verdi 
wrote, she will have a more inspirational 
interpretation to his melody. 

The manager of the telephone company, 
after he had heard her sing a little song, 
took her away from the desk, where she 
had to use her throat constantly, and gave 
her a clerical position in his private office, 
where her voice is all saved for music. 

Pietro Buzzi, who is her teacher, has 
bound her to a solemn promise to study 
for five years. If she keeps her word, and 
pursues her instruction under intelligent di- 
rection always, she should make a brilliant 
début, and a permanent entry into one of 
the world’s great opera houses. 

Miss Bulpin’s range lies from middle C 
to high C—easily. Her high notes grow in 
brilliance and impressive power as she pro- 
ceeds upward on the staff. Her lower reg- 
ister needs amplifying, reinforcement—and 
more than this, it needs the round comple- 
tion of maturity. 





Maurice Ravel, the French composer, is 
working in collaboration with M. Franc- 
Nohain on a lyric comedy to be called 
“L’Heure Espagnole.” It is in one act and 
have five roles. 





The itinerary of Strauss’ “Salome” for 
next Winter, as arranged to date, includes 
a visit to the San Carlos Opéra in Naples 
and a trip across the Mediterranean to 
Egypt, where Alexandria will be the point 
of sojourn. 





AMERICA 


Southern Music Teachers Strengthened 
Their Organizations at Last Convention 





STELLA S. HARRIS 


A Teacher of Tuscaloosa, Ala., and President 
of the Alabama Music Teachers’ 
Association 


The recent conventions of the Southern 
Music Teachers’ Association in Montgom- 
ery, Ala., has given a great impetus to the 
cause of music throughout the South. 

The associations have started a move- 
ment which has for its object the secur- 
ing of State legislation whereby it will be 
necessary for all music teachers to regis- 
ter and receive a license. 

The real purport of this attempt to have 
the States in the South pass on the quali- 
fications of music teachers is to drive out 
of the professional ranks a number of peo- 
ple who, possessing a smattering of musical 
knowledge, pose as teachers and really do 





FRANK NELSON 


Pianist of Knoxville, Tenn., and Chairman 


Southern Music Teachers’ 
Association 


a great deal of harm to those whom they 
succeed in obtaining as pupils. 

This subject was first brought forth in 
New York and is being gradually con- 
sidered throughout the country. 

The Southern Association is gaining 
rapidly in point of membership and in- 
fluence. MusicAL AMERICA presents 
herewith photographic likenesses of two 
prominent figures in the organizations: 
Stella S. Harris, of Tuscaloosa, Ala., who 
is president of the Alabma Music Teachers’ 
Association, and Frank Nelson, a Knox- 
ville, Tenn., pianist, who is chairman of 
the Executive Committee of the Southern 
Music Teachers’ Association, 


of the 








When the Name Counted. 


From Paris by wireless there has come 
another of the many interesting stories in 
which Oscar Hammerstein is the central 
figure. Mr. Hammerstein had completed 
his business in Paris, and was about to 
move on to Berlin. In front of the Grand 
Hotel stood a carriage on which had been 
placed his trunks and traveling bags, says 
the New York “Morning Telegraph.” 

A berth had been reserved for him in the 
sleeper, and, inasmuch as sleeping accom- 
modations between Paris and Berlin at this 
time of year must be booked a week or two 
in advance, Mr. Hammerstein was anxious 
to leave on schedule. ; 

He paid his hotel bill, bade his friends 
good-by and entered the carriage. The 
driver had touched his hat and picked up 
the reins just as one of Mr. Hammerstein’s 
Paris agents, out of breath, dashed across 
the Boulevard des Capucines and almost 
fell into the carriage. 

“You must not leave to-night,” gasped 
the agent. “You must come with me. I 


JAN SICKESZ 


DUTCH PIANIST—In America September, 1907--March, 1908 


Engagements now Booking T 
A. B. PATTOU, Business Mér., 
26 East 23rd St., NEW YORK l 


Or address LEWIS H. CLEMENT 
Manager Mason & Hamlin Co. 
139 Sth Ave., NEW YORK 





have found for you the world’s greatest 
baritone.” 

“T must go to Berlin, 
merstein, “The carriage 
is reserved.” 

“But I plead with you,” continued the 
excited agent. “This; baritone is the best 
in Europe. I have made an appointment. 
If you don’t see him to-night, Conried will 
get him.” 

“All right, then, if he’s a world-beater,” 
said Mr. Hammerstein, emerging from the 
carriage, “I'll take a look at him.” 

He ordered the porter to remove his 
baggage and carry it back to his room. 
Down came the trunks and the traveling 
bags. As the porter seized the last trunk 
and was about to lower it to the sidewalk, 
Mr. Hammerstein said: 

“By the way, what is the name of this 
wonderful baritone°” 

“Jerome,” replied the agent, ““M. Jerome.” 

“Put back those trunks!” commanded 
Mr. Hammerstein, in a voice of thunder. 
“Driver, take me to the station, and be 
sudden about it. Before I’d admit. a singer 
named Jerome to my company I’d burn 
down the Manhattan Opera House.” 


” 


replied Mr. Ham- 
awaits. By berth 
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Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism. 

















ABOLITION OF APPLAUSE. 


Mr. Joseph Bennett’s tirade against ap- 
plause in the concert-room, quoted in last 
week’s issue of MusicaL AMERICA, is not 
likely to find many supporters, though the 
experiment of debarring audible expression 
of approval at the next Gloucester Festival, 
in September, mav have a different effect 
upon both the performers and listeners than 
is expected. 

Maud Powell’s letter reproduced in an- 
other column of this page will be read with 
much interest as expressing the sentiments 
that generally prevail both on and off the 
platform. From the standpoint of the art- 
ist there is much more to be said in favor 
of applause than against it. In the first 
place, it is the only means by which he can 
“size up” the audience he is singing or 
playing to. It is a familiar fact that an 
artist rarely does himself justice in the 
performance of his first number at a con- 
cert. If he is a complete stranger to his 
audience he cannot expect an effusive greet- 
ing before he shows what he can do, and, 
being on trial, so to speak, he is subject to 
a restraint that disappears afterwards as 
he and his listeners become better acquaint- 
ed. The process of becoming better ac- 
quainted would be considerably retarded, 
however, were the time-honored channel of 
indicating appreciation abolished. Even 
in cases where artist and audience are old 
friends, as is implied by the preliminary 
greeting, the former is in suspense, to a 
certain extent, until the applause that fol- 
lows his first number answers the question 
he is asking subconsciously: “Am I up to 
your expectations to-night?” 

Then again, if the artist is not sure of 


the musical calibre of the people he is try- 
ing to entertain he has to judge of their 
taste by the approval they express or their 
failure to express any. Were existing con- 
cert-hall etiquette to be revolutionized and 
a dead silence, as of the tomb, to follow 
everything indiscriminately the performer 
would unconsciously fall into the habit of 
watching keenly for trifling indications sig- 
nificant of enjoyment or the reverse. With 
his attehtion thus diverted, to the detriment 
of his performances, and his keenly sensi- 
tive nature all alert, a sigh, a yawn, the 
fluttering of a program, would appeal to 
him with an exaggerated and probably en- 
tirely unintended meaning. 

The peculiarly acute susceptibility of the 
artist temperament to atmospheric condi- 
tions demands definite assurance. Debar 
this and the public will be deprived of the 
best fruits of artistic culture, for, as Miss 
Powell aptly observes, applause that is de- 
served stimulates the performer to his most 
inspired achievements. 

As for the listeners, it cannot be over- 
looked that many people find genuine satis- 
faction and even enjoyment in registering 
their opinions in hand-clapping and occa- 
sional oral comments, a fact that has been 
noted by Mr. Bennett. To most of them 
it is a physical necessity after a perform- 
ance that has made an especially effective 
appeal to their emotions. At the same time 
there are a few music-lovers scattered here 
and there who are affected differently by 
art and its interpretation by the individual. 
To them applause after hearing an impres- 
sive work is indeed a “harsh din”; it of- 
fends their sensibilities as sacrilege in the 
Temple of the Divine Mistress. After all, 
it is a matter of individual taste and in- 
clination, as far as the listener is con- 
cerned. 

As for the practice of “inviting” ap- 
plause, it is scarcely necessary to say that 
no artist of dignity or standing would now 
resort on the concert stage to the methods 
Mr. Bennett refers to as having been used 
with the desired results by a once widely 
known singer. In opera houses, both here 
and abroad, on the other hand, claques still 
do a thriving business, They constitute an 
insufferable nuisance and hopelessly dis- 
figure the impression of many a great work 
for music lovers. Against the encourage- 
ment of such despicable practices on the 
part of opera singers the press and public 
should wage war until the whole claque 
evil is exterminated. 





DIRECTION OF THE NEW THEATRE. 


In selecting a director for the New The. 
atre—that handsome edifice which a num 
ber of New York millionaires will dedicate 
to the cause of music and drama—the stock: 
holders of the venture are confronted by 
the rather difficult problem of securing a 
man who is qualified as a specialist in 
these two arts. As the purpose of the un- 
dertaking is academic rather than commer: 
cial, it is surprising to learn that so far, 
no New-York manager has been consid- 
ered for the position. Even though the 
drama alone were to be represented in the 
New Theatre, the attitude of the stock- 
holders would be unaltered. 

This state of affairs brings forth the 
startling admission on the part of the Incal 
managers that they are not qualified by 
training to do more than gauge the public 
taste accurately enough to pick out plays 
that make money. 

To find a New York manager who com- 
bines a thorough appreciation of the high- 
est ideals of musical art together with 
those of the drama would be a still more 
difficult matter. If such a man exists he 
is hiding his light under a bushel. 

Again the Old World will be drawn upon 
for the direction of our artistic bill-of-fare. 





A NEW KNEISEL QUARTET. 


Musicat America’s Paris correspondent 
sends interesting news from the French 
capital this week. The interview with 
Franz Kneisel brings forth the assurance 
that the famous quartet bearing his name 
will continue to be one of the vital feat- 


ures of the American concert season. With 
Willem Willeke as the new ’cellist, replac- 
ing Schroeder, and Julius Roentgen as sec- 
ond violin, replacing Theodorowicz, there 
will be new life in the organization and 
there is every reason to believe that the 
high standard which has always been main- 
tained by the Kneisel Quartet, will mark 
its work as it is reconstituted. 

When one hears from Mr. Kneisel’s own 
lips “I consider that Willeke has scarcely 
an equal as a ’cellist,” it is a foregone con- 
clusion that there is much to anticipate in 
the work of the new member of the quar- 
tet. 

Of Julius Roentgen nothing has, until 
now, been printed in the American papers. 
A cousin of the celebrated inventor of the 
X-ray, he will occupy a unique position in 
the personnel of America’s musical artists 
next year. : 

And now, instead of losing entirely its 
most notable string quartet, America’s 
world of music finds itself looking forward 
to the work of this organization as one of 
the most interesting features of the com- 
ing season. 





Miss Powell Replies to Bennett. 


To the Editor of Musica, AMERICA: 
Dear Sir: 

Although Mr. Joseph Bennett, the vet- 
eran critic of the London “Daily Tele- 
graph,” is a very dear friend of mine, I 
cannot help disagreeing with him on the 
objections he takes to applause given by 
the public to an artist after a satisfying per- 
formance. Speaking from the artist’s stand- 
point, well-earned applause is like nectar 
from the gods and invariably ineites to 
better efforts and more inspired results. 
Speaking as a listener, I confess to want- 
ing to show my appreciation in hand-clap- 
ping and “bravos.” Tense nerves and con- 
centration of attention, in both performer 
and listener, must seek relief in some way. 
A sympathetic understanding is established 
between artist and audience in the course 
of a solo, the artist giving of his best to 
his listeners, they in turn giving him ab- 
sorbed attention, and often an indescribable 
something which inspires him to outdo him- 
self. Why should the mutual sympathy and 
understanding cease abruptly with the close 
of the solo? What is to become of the emo- 
tional exaltation engendered? Why should 
it not have vent? 

I played last Sunday at divine service in 
a little country church. The oppressive si- 
lence which continued after each solo, was 
most painful, and I walked from the plat- 
form like a guilty culprit condemned in the 
presence of a great gathering of my fellow- 
beings. 

Playing into a talking-machine is even 
worse. It hears and records on the plate 
of its memory, but makes no sign, either 
of approval or disapproval. When the solo 
is finished, the receiving funnel looks at one 
blankly and the artist spoils record after 
record by ejaculating in the moment of 
nerve relaxation, “Heavens, take it away!” 
“Let me have air,” etc. 

No, Mr. Bennett is surely on the wrong 
tack. The Gloucester Festival Committee 
should have fewer soloists and shorter pro- 
grams, then much irksome applause might 
be eliminated. And I know whereof I 
speak, for I have played on these very 
Gloucester Festival programs, which, like 
all English ballad concert-programs, are of 
un-heavenly length. 

ours very truly, 
Mavup Powe tt. 

New York, July 12, 1907. 





“Salomé” has at last been heard in Vi- 
enna. Its performance at the Imperial Op- 
era House was forbidden, and Dr. Loewe, 
the impresario from Breslau, brought his 
company to sing it in a private theatre. The 
work was successful, only the incident of 
the five Jews being hissed mildly. Nobody 
seemed shocked by the moral aspects of the 
story. More striking than the impression 
made by the work was the great success 
of the woman who sang the title réle, ham- 
pered as she was by the unmusical name of 
Franchette Verhunk. 





Kaiser Wilhelm has instructed the In- 
tendant of the Court Theatre in Wiesbaden 
to arrange an annual “people’s theatre 
week’ at the end of the regular season, to 
comprise seven performances of operas and 
dramas, alternately, at admission prices 
ranging from six to thirty-seven and a half 
cents. 





_Geraldine Farrar has been engaged to 
sing in de Camondo’s “Le Clown” and also in 
“La Traviata” and “Mignon” at the Opéra 
Comique in Paris, subject to the consent of 
Intendant von Hiilsen, of the Royal Opera 
in Berlin. 


PERSONALITIES 


— 











GABRIEL ASTRUC 


Astruc.—Gabriel Astruc, who was one 
of the most active promoters of the pro- 
duction of Strauss’s “Salomé” in Paris re- 
cently, is a director of the Societé Musi- 
cale de Paris. The announcement in the 
Spring of his plans for a new large concert 
hall to be located in the Champs Elysées 
was hailed with delight by the musicians 
of the French capital, where there is a 
singular scarcity of well-appointed concert 
rooms. He is one of the most progressive 
personalities connected with the French 
musical world. 


Rider-Kelsey.—Corinne Rider - Kelsey, 
who has been in London since June 20, will 
spend the rest of the Summer in Berlin, 
studying German. 


Campanari.—Leandro Campanari, the 
distinguished violinist, is spending the Sum- 
mer in the various Summer resorts on the 
Coast of Southern California, accompanied 
by his wife, whose health is greatly im- 
proved. 

De Cisneros.—Mme. Eleanore de Cis- 
neros, mezzo-soprano of the Manhattan 
Opera House, whose concert appearances 
are under the direction of Loudon Charl- 
ton, has been engaged for the first pair of 
concerts to be given in Philadelphia, Octo- 
ber 25 and 26, by the Philadelphia Orches- 
tra. Mme. de Cisneros is now abroad 
winning new laurels in opera. She will 
return early in October and devote such 
time as her operatic engagements permit 
to concert and recital. 

Clemens.—Clara. Clemens, who recently 
went to Newfoundland for her vacation 
and was a passenger on the Red Cross 
Line steamer Rosalind, which collided with 
another steamer in Halifax Harbor, will go 
shortly to Boston to coach and prepare for 
her second concert season under Loudon 
Charlton’s direction. With Marie Nichols, 
Miss Clemens will be heard in a season of 
concerts including the South and Middle 
West. 

Calve-—Emma Calvé has recently been 
decorated by the judges of the Dodez Agri- 
cultural Show for her improvements to her 
farming property in Cabriéres. 


Ivel.—Marion Ivel, the American con- 
tralto, formerly of the Savage English 
Opera Company, has been engaged for the 
Opéra at Nantes, where she will make her 
début as Carmen. 

Kronold.—Hans Kronold, the ’cellist, 
has composed a new symphonic poem, en- 
titled “Othello,” and also a song cycJe for 
four voices. 

Hammer.—Heinrich Hammer, the Swiss 
conductor and composer, is spending his va- 
cation quietly at Montvale, N. J., devoting 
much of his time to composition. 

Richter.—Dr. Hans Richter, the eminetit 
conductor, has a pronounced aversion to 
having any fuss made over him. On one 
occasion he declined a huge laurel wreath 
at a concert, on the score that he was not 
a “ballet girl’ and would have none of 
“these things.” 

Spalding.—Albert Spalding, the young 
American violinist, who has become a fa- 
miliar figure on the concert stage of Eng- 
land and Continental centres, has returned 
to this country to spend the Summer with 
his family at Monmouth Beach, N. J. He 
will leave for Europe again early in the 
Autumn to fill a number of important en- 
gagements that will keep him abroad all 
season. 

Cole.—Kelley Cole, the tenor, is in Ben- 
nington Centre, Vt., for the Summer. 

Clark-Sleight.—Elizabeth Clark-Sleight, 
the New York vocal teacher, is a member 
of Georg Fergusson’s Summer colony of 
teachers and students on Lake Thun in 
Switzerland. 

Menter.—Sophie Menter, the noted pian- 
ist, has brought out a “Romanze,” which is 
her Opus 5. It is said to be similar in melo- 
dic outline to Chopin’s D flat nocturne. 


Nevin.—Arthur Nevin, the American 
composer, whose Indian opera, “Poia,” was 
produced in concert form in Pittsburg last 
Winter, is the latest recruit from this coun- 
try to the music world of Berlin. He will 
open a studio there early in September. 
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MUSICAL CONTEST 
FOR UTAH SINGERS 


Adjudicators for the Coming 
Strife of Melody Have 
Been Chosen. 


Satt Lake City, July 16.—The board of 
adjudicators for Utah’s State Musical con- 
test, which will be held the last two nights 


of the musical Chautauqua (Friday and 

Saturday, July 26 and 27), to be held at 

Wandamere, is made up of the following 

well known musicians: 

J. J..McClellan, musical director of Chau- 
tauqua; Anton Pedersen, chairman; Wil- 
lard Weihe, Arthur Shepherd, Hugh W. 
Dougall, George Careless, Joseph Ballan- 
tyne. 

Any three of the above named adjudi- 
cators will be chosen by the director 
and the chairman to adjudicate any 
of the contests, but all adjudicators 
will be present at all contests. The 
names insure honest, intelligent and un- 
biased decisions. 

Contests will be held for mixed choruses, 
permanently or especially organized, of not 
less than 28 and not more than 50 singers; 
vocal, violin, and piano soloists, which 
will be limited to amateurs only; mixed 
and male quartettes, open to singers of all 
ages. Volume will not be considered in the 
adjudications. Each and every contestant 
must be a bona fide resident of the State 
of Utah. 

Compositions selected for the different 
contests are as follows: 

For mixed choruses, “Gloria” from 12th 
BEE weneennietcvcsbendseceon Mozart. 
“Hark, Hark, My Soul,”..... Housley 

For mixed quartet, “Moonlight,” 

Eaton Fanning 

For male quartet, “Lead, Kindly Light,” 

Dudley Buck. 

For soprano solo, Fear Not Ye, O 


eg SGT Te Pe Dudley Buck 
For alto solo, “Good Bye”.......... Tosti 
For tenor solo, “Lift Thine Eyes,” 
Logan 
For baritone solo, “The Two Grenadiers, 
Schumann 
For bass solo, “Armourer’s Song,” from 
ee ee De Koven 
For violin solo, “Cavatina,”.......... Raff 
“Obertass Mazurka”....... Wieniawski 
For piano solo, “Song of the Brook,” 
Lack 
WE SE 0nd ce wandeee ceed Sinding 


The points which will be considered in 
the contest are: First, intonation and tone 
quality; second, interpretation; third, at- 
tack; fourth, expression; fifth, blending. 


MUSIC SOOTHES THE SICK. 








Kansas City Players Give Concerts at 
Hospital and Poor Farm. 


Kansas City, July 16—The Musicians’ 
Union, at a meeting some time ago, de- 
cided to serenade the hospitals and the 
poor farm in an effort to cheer the hearts 
of the unfortunate inmates. William S. 
Rose, leader of the Grand Theatre orches- 
tra, led the musicians at St. Joseph’s Hos- 
pital last week, Hiners Band played at 
the General Hospital, a string band went 
to the county farm and a brass band gave a 
concert at the George H. Nettleton Home. 

Music of a cheerful enlivening nature 
was played and the physicians at the hos- 
pitals as well as the superintendent at the 
poor farm say tht the work of the musi- 
cians is much appreciated and seems to do 
a great deal of good. 





Schelling’s Sense of Humor. 

After one of Ernest Schelling’s most 
successful concerts one of the best-known 
of America’s veteran musicians went up to 
him. 

“IT have not heard such playing since 
the days of Liszt and Rubinstein,” he de- 
clared, “and neither Liszt nor Rubinstein 
had your touch.” 

Schelling’s expressive eyes twinkled sud- 
denly. 

“Then,” he remarked, “if you don’t mind, 
I'd rather not have it.” 

Which shows that, unlike many artists, 
he has a sense of humor. 





Albert Rosenthal, the young ‘cellist, is at 
present in the Catskills, spending his vaca- 
tion and preparing for his first American 
concert tour. Young Rosenthal is said to 
be an artist of extraordinary talent and his 
successes would seem to indicate that a 
brilliant future awaits him here. 





SYDNEY HART WILL 
COME TO AMERICA 


Prominent Young London Pianist, Tea- 
cher and Composer Plans Short 
Visit to This Country. 








SYDNEY HART 


One of the Most Prominent of the Younger 
English Musicians 


Lonpon, July 11.—Sydney Hart, who is 
one of the most prominent of the younger 
English piano teachers, will go to Amer- 
ica for a short visit in the Fall. 

Mr. Hart was a pupil of Vladimir de 
Pachmann, who said of him that his touch 
reminded him more of Rubinstein than any 
he had heard. He has already brought 
out a number of compositions for piano 
and the voice that give promise of a bril- 
liant future. His studio is in Hanover 
Square, where he has taught a great many 
American pupils. 


CHAUTAUQUALJIN jSOUTH. 








Music Feature Creates Much Interest 
About Jackson, Tenn. 


Jackson, TENN., July 15.—The music 
feature of the assembly of the 
“Chautauqua Association” now in progress 
here, has created much interest among 
a large and appreciative gathering of music 
lovers. The “open air” concerts have been 
up to the standard and the selections by the 
Evans Male Quartette were warmly ap- 
plauded. Among the musicans selected for 
the assembly was Shelley Burrow, the tal- 
ented violinist and pianist of whom Tenn- 
essee is justly proud. 

Miss Burrow is the daughter of Dr. J. 
Burrow, a prominent citizen of Milan, and 
has recently returned from abroad where 
her rare gifts won high praise from many 
of the best critics. Miss Burrow, while on 
board the steamship America, appeared 
with Mme. Schumann-Heink, the splendid 
contralto, in a concert for charitable pur- 
poses and won warm praise in the Atlantic 
Daily News, which stated: “We make men- 
tion also of Shelley Burrow of Tennessee, 
as a pianist and accompanist. This young 
lady can be justly described as a musical 
genius. She is not only cultured but she 
has music in her soul, which apparently gets 
to her fingers when she touches the keys of 
the piano. Her playing was marvelous. 
She has technic and both execution and 
tone at her command, and is certainly a 
true artist, who will long be remembered 
by many on board.” 


second 





Chelsea Musician Marries. 


Osbourne McConathy, supervisor of mus- 
ic in the public schools of Chelsea, Mass., 
and director of the Mendelssohn Club of that 
city, and Elizabeth T. Brown of Washing- 
ton avenue, Chelsea, were married last 
week at the home of the bride by Rev. A. 
H. Nazarian, pastor of the Mt. Bellingham 
M. E, Church. 





All modern records of successful waltzes 
would seem to have been broken by the 
“Ballsirenen” from Franz Lehar’s “The 
Merry Widow,” which is fascinating Lon- 
don and is to be heard in America next 
season. Within three weeks of the first 
performance of the work at Daly’s Thea- 
tre, London, over 40,000 copies of the waltz 
were sold. 







GieWeber Pianaof To-day 


really great pianos of Europe and 
 America—those possessing a distinct individ- 
, uality--can be numbered almost on the 
fingers of one hand. In this very limited 
class the Weber Piano has held a place ever 
since that genius of pianoforte construction, Albert 
Weber, brought it into existence in the year 1852. 


Piano standards are constantly being advanced. 
The ranking piano of fifty or even ten years ago can- 
not retain its premier position, unless it has made 
rapid strides forward. Standing still in these days 
means distinct retrogression. 

No piano has of late made such rapid progress, has 
so notably advanced its artistic standards, as the Weber. 
The musical world has been quick to appreciate this 
fact, and one great artist after another has added the 
weight of his personal endorsement to the Weber's 











prestige. 


The Weber Piano of to-day has progressed beyond 
the point where it ranks merely as ‘“‘one of the few 


great pianos of the world.”’ 


In view of the preference 


being given it by the foremost pianists and musicians 
of the world, and of the fact that its artistic ideals are 
constantly being promoted by the greatest corps of 


musical and constructional experts ever assembled, 
the Weber yields precedence to no other piano whatso- 


ever, here or abroad, 








THE WEBER PIANO COMPANY 
AEOLIAN HALL, 362 FIFTH AVENUE, near 34TH ST. 
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Violin solo by Schmitz, with apologies to 
Sousa: “Bars and Stripes for Five Years.” 
—Boston “Transcript.” 

* * + 

“Which do you prefer,” said the artistic 
young woman, “music or poetry?” 

“Poetry,” answered Miss Cayenne, “You 
can keep poetry shut up in a book. You 
don’t have to listen to it unless you choose.” 
—Washington “Star,” 

x * * 

“Your family plays the piano later every 
night,” said the visitor. 

“Yes,” answered the suburban resident, 
“we're trying to keep the people next door 
up so that they will be too sleepy to mow 
the lawn in the morning. And they’re try- 
ing to mow the lawn so early that we won’t 
feel like playing at night.”—Washington 
“Star.” 

ke * 

The Guest—Are you quite sure you like 
to have me sing? 

The Hostess—Oh, yes, indeed. 
sing that loud one again. 

The Guest—But isn’t that a little too 
noisy ? 

The Hostess—Not at all. I wish it were 
noisier. We are not on good terms, you 
know, with the people in the next suite.” 

* . . 


“T’ve been a-readin’ of that last poem 
you writ, John,” said the old man to the 
genius of the family, “an’ I must say that 
it’s jest as musical as a crosscut saw goin’ 
through a pine log, an’ goes ‘long as smooth 
as a hay hoss a-gallopin’.” 

« a * 

“They claim that Schmitz was the first 

violinist to boss a city.” 


Please 











BISPHAM 


“Well ?” 

“But there was Nero.”—Louisville “Cour- 
ier-Journal.” 

* * x 

_ Mistress (about to engage a cook) —What 
is your name? 

Applicant—Well, mum, in me lasht place 
they called me Pianola. 

Mistress—What a strange name! Why 
did they call you that? 

Applicant—Becuz Oi had such an attach- 
ment for the piano.—‘“The Musician.” 


* * * 


The Atlanta “Constitution” prints a poem 
entitled “Let Us Sing.” Not for us. We'd 
rather live on good terms with our neigh- 
bors.—Wilmington, N. C., “Star.” 


x* * * 


The preacher had delivered a patriotic 
sermon, and at the close of his discourse 
he asked the congregation to sing “Amer- 
ica. 

Taken by surprise, the good deacon in 
the amen corner, who usually led the mu- 
sic, became confused and started the fa- 
miliar hymn to a long meter tune, with a 
result something like this: 

“My country, ’tis of thee—O gee! 

Sweet land of liberty—te-hee! 

Of thee I sing-a-ling-ring-ting-ling 

Then he came to a dead stop. The situ- 
ation, however, was saved by a schoolboy, 
who started the right tune and carried the 
cones with him.—Chicago “Tri- 
pune, 


” 





* * 


Dinner was a little late. 

A guest asked the hostess to play some- 
thing. 

Seating herself at the piano, the good 
woman executed a Chopin nocturne with 
precision. 

She finished and there was still an inter- 
val of waiting to be bridged. 

In grim silence she turned to an old gen- 
tleman on her right and said, “Would you 
like a sonata before dinner?” 

He gave a start of surprise and pleas- 
ure, 

“Why, ves, thanks!” he said, “I had a 
couple on my way here, but I think I could 
stand another.”—“Argonaut.” 
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“SALOME” GIVEN IN 
BERLIN FORTY TIMES 


French Works Ranked Next to German 
in Number of Performances at 
Royal Opera. 





Ber.in, July 11—The -Royal Opera pro- 
duced fifty-one operas and six ballets dur- 
ing the year begun on August 15, and 
ended ‘on. June 19, the only novelties being 
Strauss’s “Salotné,” Tschaikowsky’s “Pique 
Dame” and Ritter’s “Der faule Hans.” 
“Salomé,” with forty performance, and 
“Carmen,” with twenty-six, were the sin- 
gle works most frequently given. 

The records show that, as usual, German 
composers predominated, represented by 
Wagner (ten works) with 75 performances, 
Strauss with 40, Mozart (five works) with 
23, Lurtzing (three works) with 12, Leo 
Blech (“Das war ich”) with 7, Beethoven 
(“Fidelio”) with 6, Kienzl (“Der Evangel- 
imann”) with 6, Weber (“Der Frei- 
schiitz”) with.5, Nicolai (“Die lustigen 
Weiber von Windsor”) with 5, Humper- 
dinck (“Hansel und Gretel”) with 4, 
d’Albert (“Die Abreise”) with 2, Peter 
Cornelius (“Der Barbier von Bagdad”) 
with 1, A. Ritter (“Der faule Hans”) 
with 1, 

The French school stood second. After 
Bizet (“Carmen” ) with 26, came Thomas 
(“Mignon”) with 14, Gounod (“Romeo et 
Juliette” and “Faust”) with 11, Auber 
(three works) with 9, Adam (“Der Pos- 
tillon von Lonjumeau”’) with 8, Saint- 
Saéns (“Samson et Délilah”) with 7, Mas- 
senet (“Manon”) with 3, Meyerbeer (“Les 
Huguenots”) with 2, and Boieldieu (“La 
Dame blanche”) with 2. Of Italian works, 
there were II performance of Verdi’s 
“Traviata,” “Rigoletto,” “Aida” and “Fal- 
staff’; eight of Leoncavallo’s “Pagliacci” 
and “Roland von Berlin,” seven of Mas- 
cagni’s “Cavalleria Rusticana,” five of Doni- 
zetti’s “La fille du Régiment” and four of 
Rossini’s “I] Barbiere di Siviglia.” 





Emilie Cole-Ulrich to Sing Here. 


A. F. Andrews announces that he will 
present Emilie Cole-Ulrich in concerts, 
song recitals and oratorio next season. 
Mrs, Cole-Ulrich was born in London, has 
studied under Mme. Ragna Linne, of Chi- 
cago, and later returned to London to com- 
plete her musical education under Signor 
Alberto Randegger and Mme. Blanche 
Marchesi. She has sung in London with 
great success and also throughout the 
United States and Canada. 





How Paderewski Does It. 


There is something, not only in the as- 
pect of Paderewski, which seems to come 
mysteriously, but full of light, from a great 
distance. He startles music into a surprised 
onnnnNS lanes aey Review.” 


A CHICAGO BARITONE. 


Rudolph Eagburg To Be Heard in Many 
Concerts Next Season. 








RUDOLPH ENGBERG 


Chicago Baritone, From a Photograph Taken 
Near the Art Institute ' of Chicago. 


Cuicaco, July 8—Rudolph Engberg, an 
aspirant for concert laurels, came within 
range of a MusicaL AMERICA camera last 
week. Mr. Engberg is a baritone who has 
spent several years in study for the concert 
stage. He will be heard frequently during 
the coming season. C. W. B. 





The Status of “Funiculi Funicula.” 


“It is to be hoped,” says the London 
“Telegraph,” “that the musical historian of 
the future will not be deceived into imag- 
ining the once ubiquitous tune, ‘Funiculi, 
Funicula,’ to be a genuine Neapolitan folk- 
song. In spite of Richard Strauss’ intro- 
duction of it as such into his suite ‘Aus 
Italien,’ and now Dr. Ertel’s use of it in 
the symphonic work entitled ‘Pompeii,’ re- 
cently produced in Berlin, the tune was 
written by L. Denza, a composer well 
known in England, in 1880, for the popular 
Piedigrotta festa on the occasion of the 
opening of the funicular railway up Vesu- 
vius. It is what the folksong controver- 
sialists know, therefore, as an art- Sony % 





ue 


What the Gossips Say 


ue 





THE WAGNER CONCERT. 


Have you ever attended a concert 
Of the strictly Wagnerian brand, 
And regarded the air of distress and de- 
spair 
Of the crowd as they watched the big 
band? 

If you have, you must also have noticed 
When the overture ceased to vibrate, 
How their faces all cleared, as they fran- 

tically cheered, 
Just to show they know W agner is great. 


In other words, if it’s a bluff, he makes it 
good, 
No matter whether he is understood. 
You must at least admit 
Wagner certainly is It. 
If it’s a bluff, he makes it good. 


Have you ever observed Paderewski, 
As he tossed his mane to the breeze, 
And pounded and crashed, while his long 
fingers dashed 
Wildly on o’er the shivering keys? 

If you have, you must also have noticed 
When at length he consented to pause, 
The cheers long and loud from the hypno- 

tized crowd, 
And the furor of deafening applause. 


In other words, if it’s a bluff, he makes it 
good 
No matter if nobody understood. 
He may be long on guff, 
But he takes away the stuff. 
If it’s a bluff, he makes it good. 


Have you ever observed the bandmaster, 
As he pompously thrusts out his chin, 
beiyte’ all kinds of fits, as he skilfully 

its 
From the brass to the first violin? 

If you have, you must also have noticed 
When at length he’s too tired to go on, 
Not a note though he plays, yet he takes 

all the praise 
For himself and his little baton. 


In other words, if it’s a bluff, he makes it 
good. 
Even with the band 
stood, 
Though they do all the work, 
He alone’must bow and smirk. 
If it’s a bluff, he makes it good. 
—TIndianapolis “Morning Star.” 


A Gadski Rhapsody. 


In view of the fact that Mme. Gadski is 
to make another tour in concert this sea- 
son to the Far West, it is interesting to 
read an advance rhapsody that appered last 
season in a Walla Walla, Wash., paper, an- 
nouncing the prima donna’s arival in the 
city of that picturesque name. 

“Polish name; speaks German; sings in 
seven languages; made reputation in Amer- 
ica; visiting in Walla Walla; known all 
over the word. Guess. 


itself that’s under- 





“Dislikes private cars; likes everybody, 
including reporters ; forgets to tell the num- 
ber of trunks she carries on her travels; 
passed through Tacoma in the night; likes 
San Francisco. Guess. 

“She is here. 

“Mme. Johanna Gadski, probably the 
greatest soprano living, condescends to sing 
in the Blue Mountain pocket, where the 
sweet sounds of her marvelous voice will 
forever reverberate from one side of the 
valley to the other. Then Walla Walla will 
have music for all time that will even dis- 
count the advantages claimed for the phono- 
graphs. 

“There is nothing more to say. She is 
here. Every person who has had the pleas- 
ure of meeting her has fallen in love with 
her charming personality, and is eagerly 
awaiting the time for the curtain to rise for 
to-night’s concert.” 





Paderewski’s Bad Dream. 


Describing some of his experiences in 
a recent magazine article, Paderewski gives 
this account of a dream he once had at 
sea : 

“In January, 1902, I had a very narrow 
escape from death while crossing to Amer- 
ica in the Oceanic, and this adventure was 
all the more unique, I think, because the 
menace came from the very instrument 
which is my constant companion in life. 

“I was troubled one night with a bad 
dream in which I imagined myself pursued 
through a huge forest with harsh cries 
by some weird animals. On coming to the 
edge of the trees ] observed a huge head- 
land jutting out over a precipice, and over 
the precipice I rushed, my pursuers at my 
heels. 

“Stretching out my hand I was consid- 
erably frightened to find myself imprisoned 
in the recess where my bedstead was. My 
upright grand piano, which I had in my 
cabin screwed to the ground on the oppo- 
site side to this recess, had fallen against the 
bedstead, and I imagined at first that the 
ship must have struck a rock and was break- 
ing up. As everything above and around 
mé, however, seemed quiet I realized that 
this could not be the case, and the arrival 
of daylight soon showed me what were the 
actual facts. 

“There had been very rough weather for 
some time and this had evidently been re- 
sponsible for loosening the fastenings by 
which the piano had ben moored to the 
opposite wall. The crash that I heard in 
my dream probably occurred when it final- 
ly broke loose, and what I dreamed were 
the cries of pursuing animals was in real- 
ity the creaking of the castors ag the piano 
slid little by little about the cabin when 
the ship lurched.” 





The incidental music by the Italian com- 
poser, Silvio Tanzi to Gabriel d’Annunzio’s 
drama, “Pit che l’Amore,” was recently in- 
troduced in Florence with marked success. 
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CLARA BUTT LEAVES 
ENGLAND FOR A YEAR 


“*Fedora’”’ Artificial to London 
Ears—Morival’s Second 
Recital. 


Lonpon, July 11.—Whenever Clara Butt 
and Kennerley Rumford appear in London 
a capacity audience; all 
the more, therefore, 
that Albert Hall would be filled to over- 
flowing at the these 
artists prior to their departure for Aus- 
enthust- 


they are sure of 


was it to be expected 


farewell concert of 


tralia, to be absent a year. The 
asm of the audience reached a degree of 
fervor only 
and the flowers presented to Mme. Buit 
fairly transformed the stage into a 
garden. 

The contralto’s numbers were the Doni 
zetti Aria, “O mio :Fernando,” Lamon 
Ronald’s effective setting of “Believe me, 
if all those endearing young charms,” a new 
song by W. H. Squire, “Love is a Slave,” 
her old star piece, Liddle’s “Abide With 
Me,” and, with her husband, Goring 
Thomas’s duet, “Dear Love of Mine.” Mr. 
Rumford sang the “Largo al factotum,” 
from Rossini’s “Il Barhiere di Siviglia,’ 
and songs by Lohr, Engelhardt and Maude 
Valerie White. Ben Davies, Ada Forrest, 
and Tivador Natchez, the violinist, were 
only a few of the assisting artists who made 
the program spin out to typical London 
length. 

The chief event of interest at Covent Gar- 
den of late was the revival, last week, of 
Giordano’s “Fédora,” which was first given 
here last November. Again the principal 
impression it made was that of a lurid musi- 
cal melodrama; even the forceful treatment 
the different characters received at the 
hands of the capable members of the cast 
failed to dispel the essentially artificial at- 
mosphere of the work. In the title part 
Mme. Giachetti gave another exhibition of 
powerful acting, such as she offered in 
“Tosca” recently. Caruso as Loris, was her 
co-star, Scotti was De Siriex and Miss 
Zeppilli sang Olga. P receding the Giordano 
opera “Cavalleria Rusticana’ was given, 
with Mme. Giachetti, Marie Gleeson-White 
and Carpi in the principal roles. 

Suzanne Morival, the French soprano, 
whose singing at her début recital here 
was very seriously marred by excessive ner- 
vousness, gave a second recital at Aeolian 
Hall a few days ago, when she succeeded 
in proving that she is a singer of pro- 
nounced gifts and a notable feeling for 
grace and elegance of style. Her program 
was most extensive and comprehensive, 
ranging from two “Bergerettes” of the 
eighteenth century most daintily sung to 


witnessed on rare occasions 


flower 


“Réve d’ Elsa” from “Lohengrin.” Arias 
from Mozart, Massenet and Puccini and 
songs by Debussy, Bemberg, Reynaldo 


Hahn, Htie and Hollman were also included 
in the scheme. Edouard de Reszke, besides 
joining Miss Morival in a Mozart duo, sang 
the “Madamina” aria from “Don Giovanni.” 
Joseph Hollman gave a group of ’cello solos 
and Tito Mattei was also on the program 
for two piano solos of his own composition, 

Much interest was shown in the London 
début of Arnold Trowell, a young New 
Zealander heralded as “the magician of the 
cello.” He is a brilliant player and as yet 
his attention seems almost exclusively di- 
rected towards amazing virtuosity. He 
produced fine qualities of tone and dis- 
played creative ability of no mean order in 
his own concerto. He is a native of Well- 
ington, New Zealand, and was sent- to 
Frankfort to study, on the advice of Jean 
Gerardy. For two years he was a pupil of 
Hugo Becker in Frankfort. 

Among the other recent recitalists were 
Edith Wynne-Agabeg, only daughter of the 


FLORENCE 
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Newark, N. J. Telephone 1357 


MULFOR 


MUSICAL AMERICA 


13 


AGNES GARDNER EYRE IN HER STUDENT LIFE ABROAD 








At the left: Agnes Gardner Eyre in Costume 
of Austrian Peasant. At the right: Miss 
: Eyre in Her Vienna Studio 


average American student in Eu- 


no way of spending the Sum- 


The 
rope enjoys 
mer months more than seeking out some 
secluded nook and letting him- 


“far from the madding 
he can study peas- 


picturesque, 
self relax where, 
crowd’s ignoble strife,” 
ant life at first hand. 
When Agnes Gardner Eyre, the young 
American pianist, whose tour with Kubelik 
last year spread her reputation from ocean 
to ocean, was studying in Vienna with 
Leschetizky it was her custom to spend the 


who sang the “Air des 
Adieux” from Tschaikowsky’s “Jeanne d’ 
Are” with particularly good effect, and a 
Greek mezzo-soprano, Helene Stylianides, 
who is a rather uneven singer but gave 
some of her numbers in very attractive 
style, notably Percy Pitt’s “Serenade” and 
some Greek folksongs. <A _ fellow-country 
man, Napoleon Lambelet, acted as her ac 
companist. 

Rudolf Zwintscher, who is an accom- 
panist par excellence, gave further evidences 
of his skill in that capacity as well as his 
attainments as a virtuoso in his concert, 
when he played Liszt, Chopin and Bee- 
thoven numbers and the accompaniments 
for his agsisting vocalists. Rheinhold von 
Warlich, the German Lieder singer, sang 
songs by Schubert and Schumann, also Mr. 
ZwintSschet’s “Traumme von Einst” and 
“Qual der Reue” in a manner that was 
matched only by the consummate finesse 
of the accompaniments. M. B. 


late Edith Wynne, 





George M. Robinson’s Daughter Weds. 


Ruth Gardiner Robinson, daughter of 
George M. Robinson, the well-known mana- 
ger of musical artists, and Elbert Gaylord 
Treganza, were married Monday at Grace 
Church chantry, the Rev. Karl | Reiland 
officiating. Miss Robinson is a lineal de- 
scendant of John Robinson, pastor of the 
Church of the Pilgrims, and on her moth- 
er’s side from Lion Gardiner, first proprie 
tor of Gardiner’s Island. Mr. and Mrs. Tre 
ganza sailed for Europe, where they will 
remain until the early Autumn, and upon 
their return they will live in New York. 





Leoncavallo’s “Maya,” which was com 
missioned by Choudens and was completed 
early in the Spring, will be produced at 
Monte Carlo next season. 








months of the Wiener 


There she found the 


warm 
Wald. 
injunction 
ans. do” peculiarly 


year in the 
time-honored 
“When in Rome do as the Rom- 


practicable in so far 
as dress was concerned. She and her 
friends adopted the peasant costume and 
tried to forget modern styles in thorough 
enjoyment of the new rodle. Miss Eyre’s 
favorite haunt was a large cherry tree. 
When she was asked recently if, in her 
peasant costume, she ever ventured to climb 


GREET PLAYERS AND 
WALTER DAMROSCH 


Ravinia Park Audience Hears ‘“Mid- 
Summer Night’s Dream” With 

Incidental Music. 

July 15.—The increase in in 

Ravinia Park was 

wonderful 


CHICAGO, 
terest in the 
emphasized in the 
tending the al fresco performance of “A 
Midsummer Night’s Dream” last Tuesday 
evening, by the Ben Greet company with 
incidental music furnished by Walter Dam 
rosch and his band. 

It is said that about 
mitted to the park that evening, 
something remarkable, considering its dis- 
tance from the city, and much to the dis 
appointment of all a thousand people were 
turned away unable to secure admission. 

The natural beauty of the park adapts 
itself well for such a performance and the 
great audience appeared to enjoy the 
Shakespearian production and the beautiful 
music quite as much as they did the very 
picturesque and befitting environment be- 
stowed by nature. Ravinia Park is one 
of the finest and most exclusive institutions 


concerts 


Success at 


2,700 people were ad- 
which is 


in the West and eminently desirves the en- 
tertainment that Manager Griffith is pro 
viding. CG. 1 


Why Mahler Resigned in Vienna. 

July 12—The Vienna “Mittags 
Zeitung” publishes an interesting version 
of the “Secret History of the Vienna Court 
Opera Crisis.” It hints that the Princess 
Patline Metternich was the cause of Mah 
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the tree she made the evasive reply: “Well, 
they say the best cherries grow on the 
top.” 

At present Miss Eyre is in London, 


where she is renewing old acquaintances 
and playing at musicales at the homes of 
aristocratic world. 


many members of the 
In the Autumn she will return to New 
York to resume her public engagements 


and her teaching in Frank Damrosch’s In- 
stitute of Musical Art. 


ler’s resignation, as she complained to the 
wife of Prince Montenuovo of Mahler's in- 
considerate treatment of the orchestra at 
the Court Opera and his insistent desire to 
produce Strauss’s “Salomé.” When she 
heard of the conductor’s intention of re 
signing she immediately invited Felix 
Mottl to apply for the position. 





A DE RESZKE MUSICALE. 


Nordica and Fremstad Hear Gifted 


Young Americans Sing. 

Paris, July 11—Several of Jean de 
Reszké’s most advanced pupils gave a con- 
cert in the noted tenor’s private theatre re- 

before afi that included 
distinguished among them 
Nordica and Olive Fremstad and her 
husband. Mabelle Gilman Corey, who is a 
de Reszké pupil, and William F. Corey 
were also present. 

The performers were, with but one ex- 
ception, from America. Florence Stevens, 
a native of Chicago, sang an excerpt from 
“Gotterdammerung”; Mrs. Edwards, “Jewel 
Song” from “Faust”; Rita le Fornia, of 
San Francisco, a duet from “Aida” with a 
young Italian tenor named Guardabassi; 
M. O. Siegel, who hails from the Southern 
States and is the possessor of a high bari 
tone voice, the prologue to “I Pagliacci” 
and Lucille Marcel, the gifted young New 
York soprano, an aria from Halévy’s “La 
Juive” and the Prayer from “Tosca.” 


cently, audience 


many people, 


Mme. 





Geck (who has already wearied the 
guests with many songs)—Now I will give 
you one more song, and then go home. 

Lady—Pardon me, but do you attach 
much importance to the order of your pro 
gram ?—“Transatlantic Tales.” 


Antwerp is soon to have a new opera 
house intended solely for the production of 
operas in Flemish. 


Address George L. Backus, Secretary 


CABLE ADDRESS: “‘FRANARK, PARIS’’ 


“wie TURNER-MALEY 
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OPERA SINGER IN THE CONCERT FIELD 


Mme. Florence Mulford One of 
America’s Leading 
Contraltos. 


The American concert stage is depend- 
ant upon the opera for some of its best 
singers, and among the most noted of these 
may be mentioned Mme. Florence Mul- 
ford, contralto, who will tour the country 
next season under the direction of George 
W. Stewart, of Boston. 

As a member of the Metropolitan Opera 
Company during the seasons 1904-5 and 
1905-6, Mme. Mulford demonstrated that 
she is a singer of high attainments, and 
a glance over the record for the second 
season of her engagement there reveals 
convincing testimony of her ability. Dur- 
ing the company’s stay in New York she 
appeared in thirty-nine performances, in 
solo parts, winning most favorable recog- 
nition from both press and public. 

That Mme. Mulford has firmly estab- 
lished herself as a concert artist is evi- 


denced by the fact that she has already 


been engaged as soloist by thirty of the fore- 
most musical organizations of America, 
for the forthcoming season. Among the 
most important of her future bookings may 
be mentioned the “Messiah” with the Han- 
del and Haydn Society and the Apollo Club 
of Boston and “The Damnation of Faust” 
in Salem, Mass. 

Late during the present season Mme. 
Mulford completed a most successful con- 
cert tour with the Boston Festival Orches- 
tra, during which she added many laurels 
to those she had previously earned by her 
work as a vocal artist. 

While in Europe last Winter she was en- 
gaged to appear in grand and light opera 
at the Komische Oper in Berlin during 
the Spring, but was induced by the man- 
agement of the Boston Festival Orchestra 
to return to this country to take part in the 
series of music festivals which it was 
to assist. Her success was so pronounced 
in. all the cities visited and so many 
attractive engagements were offered her 
for next season that she decided not to 
go abroad for a twelvemonth at least and 





MME. FLORENCE MULFORD 


Formerly a Member of the Metropolitan 
Opera Company—She Will Make a Con- 
cert Tour of America Next Season 


to confine her professional appearances to 
the American concert field. 

The recent tour included Salem, Taun- 
ton, Newburyport, Lynn and _ Brockton, 
Mass.; Albany, Rochester and Ithaca, N. 
Y.; Harrisburg, Carlisle and Lancaster, 
Pa., and Richmond, Va. Among the solo- 
ists asociated with her in the various con- 
certs were Aloys Burgstaller, the Wag- 
nerian tenor from the Metropolitan Opera 
House, Emilio De Gogorza, Myron W. 
Whitney, Jr., Daniel Beddoe, Watkins Mills, 
Edward Johnson, J. Humbird Duffey, Mrs. 
Louise Homer, Mrs. Corinne Rider Kelsey, 
Mrs. Grace Bonner Williams, Julian 
Walker and Frank Ormsby. Among the 
more notable works in which she was heard 
were Wagner’s “Die Walkiire,” Mendels- 
sohn’s “Elijah” and Saint-Saéns’s “Samson 
and Delilah.” According to the reviews 
of the concerts at Richmond, Va., she 
aroused a great deal of enthusiasm by her 
singing of Isolde’s great scene, the “‘Liebe- 
stod” in “Die Walkiire” and by her per- 
formance in “Samson and Delilah.” 








A Conscientious Librarian. 


Emil Greinert is the librarian of the Kal- 
tenborn Orchestra, which is giving a series 
of Summernight Concerts at the St. Nicho- 
las Garden, in New York. As the famous 
St. Nicholas Rink has been entirely re- 
modelled for the concerts into an effective 
Summer garden, the advertisements in the 
daily papers carry, besides the name of the 
feature of the evening, the words, “al 
Fresco.” 

Mr. Greinert is a conscientious man, and 
he usually picks up an evening paper on his 
way to the concert and looks at the ad., to 
be sure that he has made no mistake and 
that he has the orchestration for the ad- 
vertised feature. The other night, he found 
to his dismay, this line, “Victor Herbert 
night, Al Fresco, 50 C adm.” 

“T didn’t know we were to play Her- 
bert’s “Al Fresco,” said Greinert to him- 
self, in consternation, and he rushed down 
to Witmark’s where he made the night 
watchman dig up for him a full orches- 
tration of Mr. Herbert’s orchestrations of 
that name. ’ 





BOSTON, MASS. 


GEORGE W CHADWICK, 


Director. 


C 


Origin of “Yankee Doodle.” 


O. G. Sonneck has a letter in the “Allge- 
meine Musik-Zeitung,” in which he vig- 
orously combats the prevalent opinion that 
Yvonne de Tréville, the American  so- 
by hired Hessian soldiers. He has in his 
possession a libretto, dated 1767 (nearly a 
decade before the war of independence 
began) entitled “The Disappointment,” the 
text of a ballad opera, the fourth number 
of which was sung to “Yankee Doodle.” 





The soloists engaged for the first two 
weeks of July at Ostende included Frieda 
Hempel, of the Royal Opera, Berlin; 
Yvonne de Tréville, the American so- 
prano, of the Théatre de la Monnaie, Brus- 
sels; Ottilie Metzger Froitzheim, of the 
Hamburg Staadttheater; Hedwig Kauf- 
mann, of the Komische Oper, Berlin; Marie 
Blitar and Vally Friedrich, duettists, of Ber- 
lin, and Mme. Bourgeois and Aline Val- 
landri, of the Opéra Comique, Paris. Felix 
Mottl conducted a program of German 
symphonic music, represented by Gluck 
and Strauss. 





No school in this country can contribute as much toward a musical education as the New 
England Conservatory of Music. A steady growth of over fifty years has made it rich in ex- 
nee and it is everywhere recognized as the largest and best equipped school in America. 
ts complete organization, its imposing Conservatory building and splendid equipment, and the 
new Residence building offer exceptional facilities for students. Situated in Boston, the 
acknowledged music centre of America, it affords pupils the environment and atmosphere so 


necessary to a musical education. 


Every department under _ masters. The student's capacity sets the only limitation 


to his progress. The reciproca 


telations established with Harvard University afford pupils 


SOME WAGNER LETTERS. 





Wanted “Ring’’ Cycle Performed as 
His Funeral Service. 


The German periodical “Morgen,” prints 
some previously unpublished letters of 
Wagner, in one of which he expresses his 
hope of finishing the “Ring” operas in 1855 
(the actual date of completion was 1875). 
“In 1858,” he writes, “the whole work is 
to be performed here in Zurich. Should I 
not then be alive, so much the better. 
Then, perhaps, Rietz will produce the whole 
thing in Leipsic as a funeral service for 
me; which would be a true analogue to my 
whole life.” 

In the same letter, which is addressed to 
the mother of Carl and Alexander Ritter, 
he bewails his fate as an exile, his pecuniary 
disappointments, and his inability to secure 
any rest. “Day before yesterday I was on 
the point of writing to the King of Sax- 
ony, begging for amnesty. Of course, that 
mood did not last long; another impulse 
was to go straight to Germany and, if nec- 
essary, let them arrest me.” 





Kitty Cheatham Leaves London. 


Lonpon, July 11.—Kitty Cheatham, the 
American diseuse, who has met with con- 
siderable success during the London sea- 
son, this afternoon gave a farewell recital 
at Steinway Hall, which was largely attend- 
ed. The program included a number of ne- 
gro folk songs and Miss Cheatham was en- 
thusiastically received. 





“Gallia” at Ocean Grove on Saturday. 


At the special festival concert at Ocean 
Grove, N. J., on Saturday of this week, at 
which Emma Eames will be the soloist, the 
principal feature of the program will be 
Gounod’s “Gallia,” to be sung by Mme. 
Eames and the New York Festival Chorus 
under Tali Esen Morgan’s direction. 


MILWAUKEE PLANS 


July 20, 1907. 





FOR NEW ORCHESTRA 


Singing Societies Take Steps to Estab- 
lish a Philharmonic Organization. 
—$75,000 Needed. 





MILwauvuKEE, July 15.—The establishment 
of a Milwaukee Philharmonic orchestra on 
a scale that will compare favorably with big 
musical organizations of Eastern cities is 
being planned by officers of local singing 
societies, 

It is said that the costs of doing this will 
be $75,000 and that the problem of raising 
some such amounts is being solved before 
more definite steps are to be taken. It 
has been suggested that if such an organiza- 
tion be effected, it may give its opening con- 
cert at the time that the Auditorium is 
opened, a year or more hence. 

Henry C. Schranck, who has been an 
officer in German musical societies, admit- 
ted that such a plan is on foot, but said he 
was not at liberty to divulge any details 
or mention who is at the head of the move- 
ment. It is planned to take in members of 
many existing smaller organizations. 


M. N. 5S. 





Professor Discovers a Great Secret. 


Professor Dr. Freiherr von Schrenck 
thinks he has discovered why “Salome” was 
so maltreated in New York. In a letter to 
“Die Zeit,” of Vienna, he gives his opinion: 
“It is much to be regretted that Europe, 
too, has now been infected by the mania 
for hunting down ‘Salome,’ which was 
started by American art-Beeotians, and 
finds its explanation in the war of the two 
operas in New York, one of which is in- 
fluenced by the all-powerful Pierpont Mor- 
gan.” 








MODERN TROUBADOUR IN LONDON 


Sven Scholander Plays His 
Own Accompaniments On 


Old Swedish Lute. 


Lonvon, July 11.—A unique personality 
on the concert stage is Sven Scholander, 
the Swedish court troubadour, who gave 
his second and last recital of the season 
at Bechstein Hall a few days ago. His 
performances are of constantly varying in- 
terest and keep the listener’s attention ab- 
sorbed from beginning to end. 

Playing his own acompaniments on an 
old Swedish lute, dated 1798, he gave a 
program last week that gave him oppor- 
tunities to run the whole gamut of human 
emotions in his vivid, convincing manner, 
with unerring instinct and taste. His num- 
bers comprised a group of Swedish folk- 
songs, “Oh, Vermaland,” “My Lass and 
I” and “Peter the Swineherd”; a Vene- 
tian canzonetta, “La note del Redentor”; a 
Neapolitan conzonetta, “Michelemnia” ; 
two old German folksongs, “Vetter Michel” 
and “I wais net wie mir is’; two seven- 
teenth century chansons, “Le compére quil- 
leri” and “Le roi a fait battre tambour”; 
also “Dans les roses” by G. Goubier, and 
R. Planquette’s “Rentrous chez nous d’ssus 


bras d’ssus.” 
Each number as sung by Scholander was 
a complete little comedy, romance or trag- 


ONSERVATORY 
OF MUSIC | 


special advantages for literary study. 





SVEN SCHOLANDER 


Swedish Troubadour Who Has Aroused 
Much Interest in London 


edy, as the case might be, in tabloid form. 
His art has attracted much attention here 
and he has appeared by command before 
Queen Alexandra. 
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YEAR OPENS 
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Owing to the practical training of students in our Normal Department, graduates are 
much in demand as teachers and musicians Practical Pianoforte Tuning Course in one year. 

The privileges of lectures, concerts, and recitals, the opportunities of ensemble practice 
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July 20, 1907. 


CONDUCTORS 1 HAVE 
MET—DAVID BISPHAM 


Noted Baritone in Reminiscent 
Mood Talks of Pohlig, 
Mahler and Muck. 


While in a reminiscent mood recently, 
David Bispham gave some _ interesting 
anecdotes of his personal acquaintance with 
various foreign conductors now in the pub- 
lic eye in this country. The distinguished 
Wagnerian baritone, who has returned to 
America for a season of concert work un- 
der Loudon Charlton’s direction, referred 
first to Pohlig, who is to succeed the late 
Fritz Scheel as conductor of the Philadel- 
phia Orchestra. 

“I knew Pohlig well in days gone by,’ 
said Mr. Bispham, “when he was assistant 
conductor in Bayreuth and at Covent Gar- 
den, London. I ‘passed’ all my Wagner 
roles with him, and it was he who accom- 
panied me at one of Mme. Wagner's 
soirees when I sang the Master’s powerful 
setting of Heine’s ‘Les Deux Grenadiers,’ 
which Wagner had written to Heine’s own 
French text simultaneously with Schu- 
mann’s better known composition set to 
the original German’ words. Though 
neither knew the other was working on 
the poem, both by an odd coincidence in- 
troduced ‘La Marseillaise’ into the musical 
fabric. My rendering of the ballad at the 
Villa Wahnfried, so Mme. Wagner told 
me, was the first occasion when she or 
any of her family had heard it performed.” 

Asked if he knew Mahler, mentioned as 
successor to Mr. Conried, Mr. Bispham 
stated that it was under Mahler’s baton 
that he first sang a Wagner role in 1892, 
at the Drury Lane Theatre, London. It 
was in the part of Kurwenal to the Tristan 
of Max Alvary. 

“I sang the rdle without rehearsal,” said 
Mr. Bispham. “Mahler at the piano satis- 
fied himself that I knew it, and so it came 
about that I was the only impersonator of 
the part for many years, both in England 
and America. I had been engaged by 
Augustus Harris, the great impresario, and 
the sudden illness of a German baritone 
gave me my first opportunity. I was in a 
state of such preparedness that I was able 
to sing the role at a moment’s notice. In 
this matter of preparedness, by the way, 
a word to the wise ought to be sufficient, 
but strange to say few singers seem to 
realize the necessity of long and careful 
study previous to.taking up their careers.” 

“Of course you know Muck, of the Bos- 
ton Symphony?” was suggested. 

“Yes,, indeed,” answered the baritone. 
“I sang many Wagner parts under him 
when he was conducting at Covent Gar- 
den. One of the most amusing incidents 
in my experience happened during a per- 
formance of ‘The Flying Dutchman’, when 
Mme. Gadski was my Senta, . 1 felt in my 
bones that something would go wrong 
that night, and I prevented one catastro- 
phe myself only to encounter another. On 
reaching the darkened stage from mv dress- 
ing room I found that what should have 
been my sombre and ghostly craft was 
brilliantly illuminated by two huge lan- 
terns. I constituted myself a Boreas, and 
by vigorous blowing and voluble use of a 
strong line of Anglo-Saxon succeeded in 


CHAMBERS 


‘dousing the glim’. But when my craft 
sailed onto the stage, it came to a sudden 
standstill ten feet from the shore at which 
I was supposed to disembark. One of the 
wheels was struck in a crack in the stage, 
and the heaving and tugging of the man 
acting as propeller failed to budge it. The 
orchestra reached the end of the prelude 
and stopped, for I refused to go on until 
I reached terra firma. The distance was 
too great to jump, and I didn’t care to 
swim. Poor Muck laid down his baton 
in despair, and the audience tittered—a 
titter that developed into a roar when two 
stage hands beneath the vessel were heard 
to exchange the following: 

“*W’y don’t you shove ’er along, Bill?’ 

““Ow can I w’en the blahsted thing’s 
stuck fahst in the stige?’ 

“At last the stage carpenter ‘waded’ out 
with a plank which he solemnly adjusted, 
one end on the vessel, the other on the 
rock. 

“*Now then, ye can get hoff, sir,’ an- 
nounced he; and the audience collapsed 
with laughter. But the opera went on.” 





RESENTS RIVAL’S USE 
OF CHURCH ORGAN. 


Annie Cheshire Resigns Position in 
Oyster Bay When Competitor Gives 
Lesson on Instrument. 


Annie Cheshire has resigned as organist 
of the Methodist Church at Oyster Bay and 
all the efforts of the Rev. Warren I. Bow- 
man to straighten out the trouble which 
has resulted have not availed to bring en- 
tire peace. 

The resignation came because a profes- 
sional rival had been granted permission to 
use Miss Cheshire’s organ. The rival is 
David B. Rogers, who is organist in Christ 
Episcopal Church. Both, for years, have 
given music lessons in the village. At times 
there has been keen competition between 
the two. 

Miss Cheshire has been organist of the 
Methodist Church for almost two decades 
and the organ which is in the church has 
been touched by but few besides her. She 
came to love it and be jealous of anyone 
touching it. When a short time ago she saw 
Mr. Rogers about to take his seat on the 
bench, and use the keys to give a lesson 
she threw up her position. 

Grace Bedell, a choir singer in the Meth- 
odist Church, wanted to supplement her 
musical education with lessons upon the 
organ and asked permission from the trus- 
tees of the church to use the organ. 

The first Miss Cheshire knew of the mat- 
ter was when Miss Bedell and Mr. Rogers 
entered the church one evening and pro- 
ceeded to the organ. She resigned at once. 
Her friends applauded her action and an- 
nounced they, too, were out. 

Ever since then Mr. Bowman has been 
trying to adjust matters, but Miss Cheshire 
refuses to be placated and quite a few of 
her friends are sticking by her. 

Miss Bedell’s lessons have continued and 
she asserts she was justified in acting as she 
did because she knew of no one who could 
give lessons so well as Mr. Rogers. 





Erika Wedekind, the Dresden soprano, 
was specially engaged to sing the part of 
Marie in the recent revival of Donizetti's 
“La Fille du Régiment” at the Royal Opera 
in Berlin. 
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DE RESZKE, HIS WIFE AND PUPIL 














LUCILLE MARCEL, MME. DE RESZKE AND JEAN DE RESZKE 


From a Photograph Taken by the Famous Teacher’s Camera, in Mont Dore-les-Bains in 
France 


Paris, July 10.—Jean de Reszké has closed his busy season in Paris and is devot- 


ing himself to regaining strength for next year. 
Mont-Dore-les-Bains, situated in the picture sque valley of the Dordogne. The 
graph shown herewith was taken in this delightful spot, 
Lucille 
and who is now 
Reszké and the teacher himself. 


era. In the group are, on the left, 
studying with M. de Reszké 
Paris, Mme. de 








ELLERY BAND CONCERTS. 





Make the Coliseum a Mecca for Musi- 


cal Chicagoans. 
July 16—The Ellery band, in 
higher state of proficiency than 
formerly, is the magnet which draws large 
gatherings to the Coliseum these warm 
evenings. Here amid surroundings which 
are picturesque and restful and jn a tem- 
perature which is always cool and delight- 
ful regardless of outdoor conditions, one 
may listen to programs which include the 
master works of the master minds of the 
musical world, rendered in a manner cer- 
tain to find favor with even the most criti- 
cal. Leaders may come and leaders may go, 
but the Ellery organization, even under the 
watchful eye of Manager Ellery, maintains 
its admirable ensemble and its artistic am- 
bitions. 

This year the director is Taddeo di Giro- 
lamo, whose interpretations proclaim him 
to be a musician of highly artistic percep- 
tons and the possessor of a sane and re- 
flective judgment. In his directing he makes 
agreeably absent the extravagant gestures 


CHICAGO, 
even a 


One of his favorite resting places is 


photo- 
by the great tenor’s own cam- 
‘Marcel, a New York girl, who has been 


a prima donna at the Grand Opera in 





and the meaningle ss gyrations employed so 


indiscriminately by the average Italian con- 
ductor. So excellent is his control of his 
men that the three score musicians play as 
one man. 

The programs are on the same upward 
plane as the band itself, and as usual the 
different nights of the week are set aside 
as special evenings. Each Tuesday the pro- 
gram is devoted almost exclusively to the 
most popular and effective numbers from 
well-known operas. 


Miss Wilson a De Reszke Pupil. 

Paris, July 13.—Jean de Reszké, the 
great tenor, has for a pupil in voice cul- 
ture Miss Wilson, daughter of James Wil- 
son, Secretary of Agriculture in the United 
States Cabinet. She has a charming so- 
prano voice, and De Reszké considers her 
a promising pupil. 





Vienna is to have a theatre erected to 
the memory of its “Waltz king.” It is to be 
called the “Johann Strauss,” and will be 
dedicated mainly to the performances of 
light operas of the kind of which Strauss 
himself furnished so shining an example 
with “Die Fledermaus.” 
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RENNAY TO COME TO AMERICA AGAIN 





Distinguished Artist Will Sing 
Next Month at Newport 
and Bar Harbor. 


Lonpon, July 11.—Léon Rennay, the 
young American baritone, who made a tour 
of the United States last Winter, begin- 
ning in Washington at the Saint-Saéns 
concert and continuing through the West, 
will return to America early in August to 
remain there two months, filling engage- 
ments in Newport, Magnolia and Bar Har- 
bor. He will then return to keep his Eu- 
ropean engagements, but later in the Win- 
ter he will have another season in Amer- 
ica. 

Rennay, who occupies an enviable posi- 
tion in London and Paris music circles, has 
had a studio in Hanover Square for the 
last six years. He was born in St. Louis, 
a member of one of the old French families. 
He studied first in New York, then in 
Paris with Lhérie, who is widely known 
as having created the réle of Don José in 
“Carmen.” After remaining in Paris three 
years he was asked to represent the Yer- 
sin Method of French diction in London. 
At that time the Paris critics said that 
no other American had ever attained such 
perfect French in singing as Mr. Rennay. 

Since he opened a studio in London all 
the great singers of Great Britain have 
studied their French repertoires with him. 
Last year Reynaldo Hahn chose him to sing 
his songs, the composer accompanying, at 
a concert that proved to be one of the most 
interesting events, both artistically and so- 
cially, of the London season. A short time 
ago he again assisted Hahn at a “confer- 





LEON RENNAY 


Young American Baritone Who Returns in 
August for Short Time and Later for 
Extended Tour 


ence” given at Lady Sassoon’s, in Park 
Lane, which was attended by Royalty. He 
also shared the program of a musicale giv- 
en by the American ambassador, Whitelaw 
Reid, with Mischa Elman and Charles Gili- 
bert. Among his other notable engagements 
recently was his appearance at one of Cé- 
cile Chaminade’s concerts in Bechstein 
Hall, where he sang a program of the 
French composer’s songs. 











Schelling Entertains Paderewski. 


Ernest Schelling, the ‘American pianist, 
after a visit to the Duke and Duchess of 
Mecklenburg at Castle Willegrad in Ba- 
varia, to attend the ceremonies of the 
Duke’s investiture as Prince Regent of 
Brunswick, has gone to Ragaz in Switzer- 
land where he has rented the villa of Car- 
men Sylva, the poet-queen of Roumania. 
Mr. and Mrs. Schelling will have M. and 
Mme. Paderewski as their guests at Ragaz 
throughout July. 





New Organ for Ocean City. 


Ocean City, N. J., July 15.—The in- 
augural organ recital on the new pipe or- 
gan in the First Presbyterian Church was 
given last week, the instrument being 
played by Dr. John McE. Ward, of Phila- 
delphia. He was asisted by the choir of 
the church and C. Homer Shoemaker. See- 
ular and sacred music was rendered. 
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Gustave Schirmer. 


Gustave Schirmer, a partner in the 
Schirmer Music Publishing Co., in Union 
Square, died Monday, in Boston, after an 
illness lasting three weeks. He was forty 
years old. 

Mr. Schirmer was secretary and treas- 
urer of the company and was a son of the 
founder of the house, which has one of 
the highest standings in the trade. 








ACROXTON {JAMES | 


Pi CCoO 


ITALIAN GRAND OPERA BARITONE 
(A Baritone voice of great power, with notes of 
magnificent fullness and breadth) 
Operas, Oratorios, Concerts, Recitals, ‘‘at Homes’’ 
Manager: W. 8. Bigelow, Jr.. Boston, Mass. 
687 Boylston St. a 
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: WILSON 


SOPRANO 


Mr. Schiraiae went to Boston on a busi- 
ness trip, intending to return the follow- 
ing day, but he was suddenly taken ill. 

Mrs. Schirmer and her daughter have 
been traveling in Europe for three months, 
and it was her husband’s intention to join 
her this month, in company with their two 
sons, who were at the Schirmer country 
place, in Princeton, N. J., when they re- 
ceived news of their father’s death, 





James McGranahan. 


James. McGranahan, the well-known 
hymn writer, died July 12 in Kinsman, O. 
He had for nearly half a century been iden- 
tified with religious activities. He was as- 
sociated with many of the great evangelists 
and was especially close to the late Dwight 
L. Moody, touring the country with him 
and singing to thousands. His songs have 
been translated into many tongues. They 
have been sung in the great churches of 
the rich, in the small country edifices, in 
the camps on the plains and in the lodges 
of the missionaries in all countries. Among 
the best-known of his hymns are: “There 
Shall Be Showers of Blessings,” “Come 
Unto Me and. Rest,” “Jesus is Coming,” 
“Crowning. Days,”. “My -Redeemer” and 
“Some Day We'll Understand.” 

Mr. McGranahan was born July 4, 1840, 
at Adamsville, Pa. He showed an aptitude 
in music and studied under competent mas- 
ters both in Boston and Chicago. At the 
age of nineteen he became a tutor of a large 
class in music. At the age of twenty-two 
he and-J. G. Towner in a carriage toured 
New York and Pennsylvania giving con- 
certs. As early as 1866 he began his com- 
positions. While in England he published 
“Songs of the Gospel” and “The Gospel 
Male Choir,. Nos. 1 and 2.” About nine 
years ago he retired to his home in Kins- 
man. 





William Thomas Sears. 


William Thomas Sears, singer and _ in- 
strumentalist, ‘died in East Somerville, 
Mass., on July 6, aged 71 years. Since he 
was 18 years old he. had devoted himself 
to composing ballads which he set to his 
own music, and he had played different in- 
struments in several orchestras. 





In Paris, where as yet only the second 
and third operas of Wagner’s “Ring” cycle 
have been heard, the other two works of 
the tetralogv will be staged at the National 
Opéra during the coming Winter. Messa- 
ger and Brussen, the new directors, have 
just closed a contract with the publishing 
firm of B. Schotf’s Sons, of Mayence, for 
the rights of production. “G6tterdammer- 
ung” will be put on in January and “Rhein- 
gold” two months later. 





“We made a big hit in Salt Lake.” 
“How was that?” 

“Our press agent got out some extra 
and billed us as 
”_ Louisville 


singing “The 


“Cou- 


printing 
Chimes of Mormondy.’ 
rier-Journal.” 


5 W. 38th St. 
New York 
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MIDSUMMER CONCERT» 


WEEK FOR RICHMOND 


Mmes. Maconda, Hussey, Ormsby and 
Frederic Martin On the List 
of Notable Singers. 


RICHMOND, VA., July 17. 
seems to indicate that the mid-Summer music 
festival planned for all of next week by; 
Director W. L. Radcliffe, of the Radcliffe 
Lyceum and Chautauqua Bureau is to b« 
a decided success. There are to be six 
evening concerts in the Horse Show build 
ing, Idlewood, and already the advance sak 
of tickets is large. 

The chief drawing cards of the week will 
be Mme. Charlotte Maconda, soprano; 
Adah Campbell Hussey, contralto; Frank 
Ormsby, tenor, and Frederic Martin, 
basso. 

The programs follow: 
Monpay, July 22—Imperial — 

Helen Beatrice Reed, Harpist. 

T. Broomell, Impersonator. 
Tuespay, July 23—Imperial Italian Band 

Adah Campbell Hussy. Frank Ormsby 
WEDNESDAY, July 24—Imperial Italian Band 

Mme. Charlotte Maconda. 

Tuurspay, July 25—Imperial Italian Band 
Mme. Charlotte Maconda, Frederic Mar 
tin, Adah C. Hussey, Frank Ormsby. 

FRIDAY, July 26—Imperis ul Italian Bard 








Italian Band 
Jeannett: 





Frederic Martin, Song Recital. 
SaTuRDAY, July ‘inal Concert: Im 

perial Italian Band. DeKoven Mal 

Quartet Jeanette T. Broomell. Helen 


Beatrice Reed. 


NEW MEMBERS OF 
KNEISEL QUARTET 


(Continued from page 1.) 


Neitzel has said of him: “In spite of his 
youth, Willeke is in possession of a reper 
toire which comprehends all variations of 
musical literature, classic, romantic and 
modern. His is a splendid and reliabl 
technique, his tone is warm and beautiful 
and his taste, unerring. Spontaneity and 
animation he combines with a maturity of 
grasp and concept.” 

Roentgen is first a name of distinction 
To a cousin of Julius Roentgen, of th: 
Kneisel Quartet, science owes the discoy 
ery of the X-ray. Julius Roentgen the eld 
er is a famous pianist and composer, hav 
ing recently won a prize of 3,000 francs 
in a trio competition. Julius the younger 
is twenty-six years of age and has been 
first concertmeister at Dusseldorf and 
grand concertmeister of the Leipsic Ge 
wandhaus, He is a pupal of Joachim. 





Louis Svencenski is spending a few weeks 
with his mother in Esseck, Southern Aus 
tria. He will go later to Ische, at which 
resort the German Emperor has a castle 


Phone 349-38th 
Cable 
Cisum, N. Y. 





SMP Z-nn 


Werrearath 


BARYTONE 





Ogden Crane American School of Opera and Voice Culture 


Sole Direction of Mme. Ogden Crane 


Phone 5966 Columbus 


CARNEGIE HALL 


Next opera presented May 13th: ““The Man She Left Behind Her 
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BARY TONE 


Concerts, Oratorio 
Address: 386 St. Nicholas Ave.. 
New Yor«., N. Y. 
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Recitals and 
Oratorio 
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150 West 59th St., New York 
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STUDIO 40! 


CARNEGIE HALL, NEW YORK 
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AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 





William Mason 
Albert Ross Parsons 
Harry Rowe Shelley 
Paul Savage 

Paul Ambrose 


Send for Circulars and Catalogues. 


212 West 59th St., 
y2nd Year begins Monday, September 30th. 1907 


Epcar O. Sitver, President 
Tue Facutty AND EXAMINERS; 


H. Rawlings Baker 
Herwegh von Ende 
Modest Altschuler 
Kate S. Chittenden 
William F. Sherman 


NEW YORK CITY 


Geo. Coleman Gow 

McCall Lanham 

Mary Fidelia Burt 

Adrienne Remenyi von Ende 
Fannie Greene 

:-amel Gregory Mason. 


KATE S. CHITTENDED, Dean of the Faculty 
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STUDIO: 434 sth Ave., Cor. 39th St. Tel. s70rssth 


Mr.—Tenor ard Mrs.--Soprano 
Under Management of 
ARTHUR PF. GOODRICH 
2 West 39th Street. 
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MUSICAL AMERICA 


ALEXANDRE GUILMANT AT THE ORGAN 





Venerable Composer Continues Activity, Though Seventy Years 
Old—Has Many American Pupils. 





ALEXANDRE- FELIX GUILMANT 
A New Portrait of the Distinguished French Organist and Composer—T he Fiidlaeest Was 
Taken in a Paris Church 


The above interesting portrait of Alex- 
the eminent French 
organist and is a striking evi- 
dence of the manner in which this vener- 
able musician continues his activity despite 
his advanced years. Although he _ has 
passed his seventieth birthday anniversary, 
Guilmant is still engaged in his 
work and continues his duties as professor 
of organ at the Paris Conservatoire, pro- 
fessor at the Schola Cantorum, and organ 
ist of the Trocadero in Paris. 


andre-Felix Guilmant, 
composer, 


actively 


He was born in Boulogne, March 12, 
1837, and at an early age studied with his 
father, Jean-Baptiste Guilmant. That he 


was an eager and conscientious student 1s 


evidenced by the fact that he practiced eight 
and ten hours at a time and at the age of 
twelve he often substituted for his father 
at the Church of St. Nicholas. 

Guilmant became organist of St. Joseph’s 
Church when he was sixteen and his first 
compostion, a solemn mass, was produced 
two years later. At the age of twenty he 
was appointed choirmaster of St. Nicholas 
Church, becoming a teacher in the Bou- 
logne Conservatory of Music and conduct- 
ing a musical society at the same time. 

Guilmant’s next apointment was as or- 
ganist of Ste. Trinité in 1871, succeeding 
Chauvet. From 1893 to 1898 he made 
concert tours of England, Italy, Russia and 
the United States. 

As a teacher, Guilmant is to-day one of 
the busiest musicians in Paris, and his 
books are filled with American names, 








The new pipe organ, which is being in- 
stalled in the Methodist Episcopal Church 
of Lowell; Mich., will be dedicated August 
25. A large chorus under the direction of 
P. A. TenHaaf will furnish several selec- 
tions. This will be the only pipe organ in 
the town. The Rev. Russell H. Bready, 





of this of the 


deninanli ‘city, is pastor 


church. 





Gertrude Clark, of Pittsburg, has been 
engaged to sing at Asbury Park, 
Beach, and Ocean Grove, N. J., 


month of August. 
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Tenor 57 West 58th St,, New York 
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Director of Dalhousie Glee Club, 
Organist of St. Mathew's 
esbyterian Church. 


OPEN FOR RECITAL ENGAGEMENTS 


Weil's School of Music, Halifax,N.S. 





Louise O RMSB 


SOPRANO Soloist, 
Boston Festival Orchestra 
and Worcester Festival 
For dates and terms address 
HAENISEL @ JONES, 
842 Pifth Avenue, New York 





HLIZABETH 


CLARK-SLEIGHT 
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STOJOWSKI 


Head of the Piano Department, New York 
Institute of Musical Art. Accepts a lim- 
ited namber of engagements. Address: 


HENRY WOLFSOHN 
131 East 17th Street, New York 
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Management 
Heary Wolfechn, 131 E. 17 S., N. Y. CG 
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A NEW POSITION FOR 
ALEXANDER THOMPSON 


Composer and Teacher of West Vir- 
ginia Institute to Direct School 
of Music in lowa. 

July 15.—Alex- 
the noted composer 
School of Music of 
has resigned his 


MorGANTown, W. 
ander S. Thompson, 
and teacher of the 
West Virginia University, 
position here and accepted the position 
of Director of Music at the Iowa State 
College at Ames, Iowa. The authorities of 
this institution are desirious of infusing 
new blood into the music department, as 
they are convinced that there is a magnifi- 
cent opportunity for the building up of a 
strong conservatory and were attracted to 
this musician and composer on account of 
the strong, enthusiastic work he has done 
as director of the West Virginia Choral 
Society and the splendid success he made 
of the recent May Festival at this univer- 
sity. 

Mr. Thompson has been three years at 
West Virginia University and has won for 
himself a high place in the esteem of the 
faculty and other persons with whom he 
has come in contact. His energy and en- 
thusiasm in his work accomplished so much 
for him here that he leaves with a monu- 
ment of achievement behind him. 

Associated with him in his work is his 
wife, Clara D. Thompson, a woman of re- 
markable ability, and possessing along with 
her musical accomplishments those acquire- 
ments that make of her an inspiration in 
her community. She has a rich contralto 
voice and besides being a singer of unusual 
ability, assists her husband in both vocal 
and instrumental instruction. She will be 
associated with hinr in his work at the 
Iowa State College. 

Breitkopf & Hartel published, a few 
months ago, more than a dozen composi- 
tions for Mr. Thompson, which bring his 
published compositions up to thirty. This 
includes the two larger works, the oratorio 
of “Lazarus” and the Sonata for piano. 





Brooklyn Saengerbund Celebrates. 


Celebrating their forty-fifth anniversary 
several hundred members of the Brooklyn 
Sangerbund journeyed to Ulmer Park, 
Brooklyn, on ‘Thursday of last week to at- 
tend the organization’s annual outing and 
reception. 

The committee, under whose auspices the 
outing was given, arranged a special musi 
cal program, which included both instru 
mental and vocal selections. The interior 
of the “Casino” was handsomely decorat- 
ed with flags, bunting and the society’s in 
signia, while the garden surrounding was 
decorated with Japanese lanterns, The 
committee in charge of the affair were Max 
Koeppe (chairman), assisted by Charles 
Selgelman, Albert Hapse, Otto Syske and 
Herman Koeln. 





Louis C. Elson, of the New England 
Conservatory of Music, Boston, will give 
an illustrated lecture on “Boston in Ameri 
can Musical History.” Mr. Elson will de- 
scribe the early as well as the recent his- 
tory of music in Boston, giving especial at 
tention to the pi triotic songs such as 
“Yankee Doodle,’ “The Star Spangled 
Banner,” ete., many of which originated in 
Boston. 





Dr. Joseph Joachim celebrated his sev- 
enty-sixth birthday on Friday, June 28, 
and Jan Kubelik was twenty-seven one 
week later, on July 5 
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MAINE GIRL WINS 
LAURELS ABROAD 


Mme. Scalar Pleases Critics in New 
Roles She Sings at Covent 
Garden, London. 


Lonpon, July 11.—It was to be expected 
in view of the great that Mlle. 
Scalar made here last Autumn in the title 
part of “Aida” that the brilliant young so- 
prano from Maine would again be heard 


success 

















MLLE. SCALAR 


Known as Minnie Plummer in Her Home 
Town, South Paris, Me., She is Singing 
in Opera at Covent Garden 


this Summer at Covent Garden. The pub- 
lic, therefore, evinced keen interest in her 
last 
role in which she had not previously been 
heard, and since then as Amelia in the re- 
vival of “Un Ballo in Maschera.” 

Mlle. Scalar’s voice is a dramatic soprano 


reappearance month as Santussa, a 


of unusual variety of emotional color. Her 
natural histrionic ability is of a pronounced 
order and is governed by a fine sense of 
perspicacity. Her Santuzszg..was a powerful 
impersonation; her conception of the rdéle 
made a profound impression. Her Amelia, 
in its necessarily more limited scope, was 
no less brilliant. 

The London critics have been unanimous 
in according her unstinted praise, referring 
to her as one of those rare artists who can 
both sing and act, and dilating in glow- 
ing terms upon her distinguished style in 
both phases of her art. 

Siegfried Wagner’s opera, “Teas Stern- 
engebot,” will be produced in Hamburg in 
October. 








PIANO TEACHERS 
and MUSICIANS 


Any improvement, at 
effective, to aid you materially in the 
exercise of your art, ought to gain your 
attention and immediate consideration. 

The Strauch Lost Motion Attachment, 
now accepted as the standard in its field, 
is simple and effective and will aid you 
materially. 

Easily and 
lost motion 
soft pedal 
musician, 
So great has been the 
improvement that the 


Strauch Bros. Piano Action 


manufactured almost exclusively 
Lost Motion Attachment. 
This device is the invention of the 
members and is admitted to be the 
important improvement made in 
Actions since their inception. 
Insist on having a Strauch 
see that you get it. 

(The name is stamped on the rail.) 


STRAUCH BROS. 


Lith Ave., 13th St., NEW YORK 
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perfectly it eliminates the 
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BEATRICE GOLDI 


COLORATURE SOPRANO 


Concerts, Recitals, etc. Puplis 
130 West 91st St, New York 
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NIESSEN STON 


CON TRALTO 
Concerts, Recitals, Oratorio 


Address, J. E. FRANCKE, 
1402 Broadway, NEW YORK 








Emma K. Denison 


RECITALS OF CHILDAEN’S SONGS 
Teacher of Voice and Sight Reading 


Phone 880 Chelsea 
113 Weet 12th Street, New York, N. Y, 
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Lillian Smith, the prominent Pittsburg 
teacher and pianist, has gone to Marshall- 
ton, Iowa, for the Summer. 

* * * 

Alice Burbage, a well-known Washing- 
ton, D. C., piano teacher, is spending the 
Summer at Bar Harbor, Me. 

. - 2 

The Hotel Navarre, in New York, is giv- 
ing a series of Wednesday evening musi- 
cales on its roof garden during this month. 

¥ ¢@ 2 

William T. Mossman, manager of the 
Pittsburg Orchestra, has been in New York 
on business in the interests of the or- 
chestra. 
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*.* * 


The Minetti String Quartet, of Oakland, 
Cal., has been engaged by the Great West- 
ern Lyceum Bureau, of which L. E. Be- 
hymer, of Los Angeles. is president, for a 
tour through California. 

x * * 

Helen Darling, who is singing with the 
Castle Square Opera Company in Boston, 
is a pupil of Mme. Louise Finkel, whose 
studio is in the Rockingham, at Broadway 
and Fifty-sixth Street, New York. 

* * & 

Cecilia Winter, the new contralto, who 
has recently joined the Charlton forces, has 
gone to her home in Newcastle, Pa., for 
the Summer. Under Mr. Charlton’s direc- 
tion she will devote next season to recital 
and oratorio. 

* * * 


The concerts furnished by selected artists 
from the Metropolitan Opera House or- 
chestra, of New York, at the Arverne Ho- 
tel and Ocean Casino, in Arverne, L. L, 
are providing much enjoyment to the guests 
there. 

*x* * * 

Lillian Adams, a promising voung Los 
Angeles, Cal., pianiste, is soon to leave 
for two years study in Europe. She has 
made arrangements to study under the per- 
sonal direction of Godowsky iy Berlin and 
with Pugno in Paris. 

Sac ® 

Mme. Helen von Doenhoff and her son, 
Albert von Doenhoff, started on their Eu- 
ropean tour on June 24, accompanied by 
Eleanore Owens, one of Mme. von Doen- 
hoff’s pupils. The party will visit Berlin, 
Vienna, Paris and London. 

+ on ‘ 

Ellison Van Hoose is meeting with great 
success at Chautauqua, New York, where 
he is spending the Summer. The tenor 
has charge of the Department of Music at 
the Chautauqua Assembly, and his work 
has attracted wide attention. 

a 6.2 

Rose Stangé has closed her Fifth Avenue 
vocal studio, in New York, after a highly 
successful season, and will spend July and 
August at the cottage of her brother, Stan- 
islaus Stangé, the well-known operetta 
composer, at Long Branch, N, J. 

-- S 


The newly-elected president of the South- 
ern Music Teachers’ Association, W. G. 
Utermoehlen, lives in Columbia, S. C., and 
is now visiting relatives at Deerbrook, Miss. 
A few years ago he married Mary K. Deu- 
pree, one of Mississippi’s most accomplished 
daughters. 

a oe 

At the annual celebration of the French 

National Fete in St, Louis last Monday 


JOSEPH MAERZ 


MUSICAL AMERICA 


July 20, 1907. 
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evening, Estelle Harper, Caecelia Rhoda 
and Blanche Deyo were the soloists and 
were received with enthusasm by a large 
audience of American and native born 
Frenchmen. 





* * * 


Mrs. W. A. Wetzell has left Salt Lake 
City for Portland, Ore., where she will 
spend the Summer visiting the family 
of her brother, Dr. Cumming. W. A. Wet- 
zell has gone to Illinois to teach in Sum- 
mer music schools as well as to rest and 
recuperate. 

* * * 

The opera for the farewell night of the 
Poli Opera Co. in New Haven last week 
was Lecocq’s “Girofle-Girofla” and the work 
made famous by Lillian Russell’s production 
of it was excellently given and made a 
big hit. There was a good chorus and 
adequate staging. 

* * * 

Little Gertrude Consuelo Bates was 
heard in a violin and piano recital at the 
Chicago Auditorium recently. This won- 
derful child musician played a program 
worthy an artist’s consideration. She stu- 
dies the violin with Max I. Fischel and 
piano with F. S. Lovette. 

i = 


The announcement of the engagement of 
Herr Pohlig, Court Conductor of the Royal 
Opera of Stuttgart, to succeed Fritz Scheel 
as conductor of the Philadelphia Orches- 
tra, has been welcomed in Washington, 
D. C., where this organization has been 
heard with much appreciation. 

* * * 

At the final faculty concert recently giv- 
en at the Morgantown (W. Va.) Conser- 
vatory of Music, two Washington musi- 
cians were heard: Anton Kaspar, violinist, 
and John Porter Lawrence, pianist, both 
of whom have now become permanently 
connected with that institution. 


* * * 


William Gane, who was business mana- 
ger of the Van Den Berg Opera Company, 
has turned impresario. He will take a 
company to Atlantic City and open on 
Monday in “I1 Trovatore,” with Noldi, Rose 
Marie Campbell and Alberti as his prin- 
cipal singers. William Wash is to be gen- 
eral director. 

ae 2 


The recent concert arranged by her 
friends in honor of Jennie Sands in Salt 
Lake City included classic and modern se- 
lections played authoritatively or sung with 
appreciation by Emma _  Ramsey-Morris, 
Miss Sands, Willard Weihe, Arthur Shep- 
herd, Mrs. Lawrence Townsend, Willard 
Flashman and J. J. McClellan. 


* * * 


At the final concert of the season of the 
Woman’s Lyric Club, of Los Angeles, Cal., 
Abraham Miller was assisting soloist. Club 
members who were also heard in solos were 
Mrs. L. A. Boyer, Mrs. Frank Bryson, Mrs. 
Henry N. McMullin, Mrs. Ignatius Brown, 
Mrs. Harry E. Dean, Kie Julie Christin, 
Ruth Eddings and Willy Smyser. 


* * * 


Allen Fenno, formerly the boy soprano 
of All Angels’ Church, New York, has been 
engaged as baritone at the same church. 
Mr. Fenno studied as a boy and is to-day 
a pupil of William H. Lee, who is having a 
successful Summer term at his home stu- 
dio, No. 505 West One Hundred and 
1 wenty-fourth Street. 
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BUSH TEMPLE CONSERVATORY 


(WILLIAM LINCOLN BUSH, Founder) 


HENNETH M. 


Harold von Mickwitz, 
Mrs. Stacey Williams, 
Grant Weber, 
Amanda E. Snapp, 





BRADLEY, 
NORTH CLARK STREET AND CHICAGO AVE., CHICAGO 
Leading School of Music, Opera, Acting and Languages 


SPECIAL SUMMER NORMAL BEGINNING JUNE 24 


The following artists of international reputation will be at the Bush Temple 
Conservatory during the Summer Normal: 


Kenneth M. Bradley, 


Fall Term opens September 9. 


Director 


Ludwig Becker, 

Mme. Justine Wegener, Sig. Umberto Beduschi. 
Harry R. Detweiler, Chas. E. Allum, Mus. Dr., 
Cecelia Ray Berry, Lois E.Seeberg. @ 


For catalog address, M. A. SCHMIDT. 


The pupils of Elizabeth M. Jordon, of 
Los Angeles, gave a recital recently at 
which a critical audience found much to 
enjoy in the. fine accomplishments the 
teacher has succeeded in imparting to her 
pupils, especially the advanced ones. Those 
taking part were, among others, Kathleen 
Lockhart, Annabelle Jones, Nancy Crail 
(on the violin), Dorothy Jackins and Em- 


, ily Howard. 


* * * 


The pupils of Miss A. L, Lugrin, assist- 
ed by J. A. Kelly, of St. John, N. B., re- 
cently gave a delightful concert in the City 
Opera House, Fredericton, N. B. Winifred 
and Nellie Lugrin, nieces, as well as pupils, 
of the teacher, gave Chaminade, Gounod, 
and d’Hardelot selections pleasingly, and 
D. B. Pidgeon and Maude March as well as 
Mr. Kelly won much applause from an ap- 
preciative audience. 

ae 

Mrs. L. Y. Kloman, a former Pittsburger 
who has lived abroad for a number of years, 
in Florence and in Rome, has sailed for 
New York and will go to Pittsburg later 
for a Mid-Summer visit. Mrs. Kloman is 
a musician of distinction and, it will be 
recalled by her musical friends, was so- 
prano soloist at the Church of the Ascen- 
sion, New York, for ten years. 

es ¢ 


Guy Ambrose, a young American who 
has been engaged by Henry W. Savage as 
one of his orchestra directors for the com- 
ing season, was in Buffalo this week, the 
guest of his cousins, Mr. and Mrs. Wil- 
liam H. Boughton, of Lancaster Avenue. 
Mr. Ambrose has been studying conducting 
under Nikisch. He had already gained rep- 
utation as an organist and composer before 
going to Germany. 

e 6: ¢ 


President Theodore Behrens, of the 
Northwestern Sangerbund, has been in La 
Crosse, Wis., for several days looking over 
the preparations for the reception of the 
big sangerfest to be held there next Sum- 
mer. Mr. Behrens is making a tour of 
eighty-four of the principal cities of the 
Northwest and will report to every society 
the progress being made there in the plans 
for a new $60,000 auditorium. 

x * * 

In Mandel Hall, University of Chicago, the 
second concert in the Summer course, ar- 
ranged for Tuesday evenngs, took place 
last week. The program was contributed 
by Adolph Weidig, violinist; Horace 
Britt, ‘cellist, and Louise Robyn, pianist. 
The numbers included the Beethoven trio, 
op. 11; the prize song from “Die Meister- 
singer,’ and an original composition by 
Mr. Weidig and a group including Saint- 
Saéns’s “Le Cygne,” and Popper’s “Harle- 
quin,” by Mr. Britt. 

* * x 

The opera company at the Castle Square 
Theatre, in Boston, sang this week Wil- 
liam Vincent Wallace’s tuneful opera, 
“Maritana,” a work which has been popu- 
lar with music lovers for three score years. 
In the cast at the Castle Square J. K. Mur- 
ray was Charles II, and Otis B. Thayer 
the Marquis. Mr. Shields sang Don Jose, 
and Mr. Tallman and Mr. Davies alternat- 
ed in the part of Don Caesar. Miss Lane 
and Miss Elwell sang Maritana alternately, 
and Miss Le Baron as Lazarillo and Miss 
Ladd as the Marchioness. 

oe 2 

The recent Organ Recital in the Metho- 
dist Church was a rare treat to a Litch- 
field, Conn., audience. Julius E. Neu- 
mann’s rendering of the numbers of the 
program showed that he was thoroughly 
acquainted with the mechanical possibilities 
of the organ, and in addition that he was a 
skilled interpreter of the music presented. 
Mrs. George M. Brown’s well-trained voice 
was in fine condition and of most excellent 
quality, combining the ability to sing with 
volume and yet not interfering with its 
sweetness. 

*K * ok 

One of the prettiest affairs of the week 
in Catskill, N. Y., was the concert given at 
the Grant House Sunday evening, in which 
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two charming Brooklyn girls shone with 
distinction. Louise Schippers, one of the 
young women, possesses a voice of won- 
derful purity and remarkable flexity. Dur- 
ing the evening she rendered two solos, “O 
Divine Redeemer” and “Come Unto Him” 
from “The Messiah,” to the great delight 
of the patrons of the house. Ruth Yard, 
another popular Brooklyn girl, who spent 
the day with friends there, also rendered 
several songs, which were heartily ap- 
plauded. 
* * * 

McBain Milne, the well known Michi- 
gan harpist and composer, passed through 
Minneapolis last week on his way to the 
Northwest, where he will make a recital 
tour carrying him to the Pacific Coast. 
During his present tour Mr. Milne will 
play in Butte, Seattle, Spokane, Astoria, 
Ogden, Salt Lake City, Denver and Oma- 
ha and an appearance may be arranged in 
Minneapolis later in the Summer. Mr. 
Milne has studied with famous masters 
of the harp in this country and Europe 
and appeared in many recitals on both sides 
of the ocean. 

x * * 

The class called together by G. W. Field 
recently at the College of Music, Vancouver, 
B. C., decided to form an orchestral schoo! 
under the title of the Vancouver Orchestral 
School. The following officers were ap- 
pointed: President, Brunberg; vice-pres- 
ident, Mrs. C. F. Ward; secretary-treasurer, 
W. J. Albritt; librarian, Miss R. Jones. 
These, with Miss Twidle and Mr. Morris, 
are to form the committee with Director 
G. W. Field and Hon. Pres. C. F. Ward. 
It was decided to leave the list of charter 
members open for two weeks, after which 
members will be elected by ballot. 

* * * 

Clara Clemens, daughter of Mark Twain, 
is in Boston primarily to study music and 
also to escape from the social whirl into 
which she believed her friends in New 
York would seek to plunge her. “One’s 
friends are so apt to interfere with one’s 
application to study,” she says, “and I be- 
lieve that I can do much better where | 
am not quite so well acquainted than | 
could in New York with friends.” Miss 
Clemens is very enthusiastic on the subject 
of her music and is ever willing to discuss 
it, but when the subject of her heroism in 
the recent steamship accident is mentioned 
she says merely “Ridiculous.” 

Ye tr 


Clarence E. Shepard, of Oshkosh, Wis., 
one of the best pianists and organists in 
that State, and a graduate of Lawrence 
University, Appleton, Wis., leaves for Paris 
this month, to spend a year taking ad- 
vanced study in piano and organ work and 
in theory of instruction in music. Mr. 
Shepard intends to study the organ as the 
pupil of Guilmant, his instructor during a 
former sojourn in Paris, and Widor, or- 
ganist of Saint Sulpice Church. He will 
study the piano as a pupil of Harold Bauer. 
It is planned by Mr. Shepard to return to 
Oshkosh in August, 1908, and on his way 
back to America he will probably spend 
two or three months in London as a pupil 
of Sir John Frederick Bridge, a great Eng- 
lish organist and composer, who is the or- 
ganist of Westminster Abbey. 

x * * 


The third piano recital of a series of mus- 
icales to be given by pupils of Mabel Z. 
Goodrich was held recently at Genesee Hall, 
Utica, N. Y. The entire program was finely 
rendered and reflected much credit upon 
the pupils and their instructor. Those who 
took part were: Alice Keating, Granville 
Kelly, Frank Baker, Livinggton Quant, 
Lillian Pierce, Gladys Goff, Dorothy 
Gabler, Irene Irving, Marion Jones, Gladys 
Coyne, Ethel Crask, Leroy Robbins, Edna 
Robbins, Marie Mahar, Veda Dunham, 
Elliott Volkhardt, Harry Fisher, Lillian 
Barber, Gretta McConnell, Raymond Buch- 
er, Kathryn Reynolds, Evelyn Randolph, 
Fred Yeandle, Mary Burky, Edna Filkins, 
Margaret Menge, Grace Merriman, Lida 
Bacon, Mary Schremp, Helen Fey, Agnes 
Fey, Maud Knapp, Minnie Hiob, Helen 
McMullen, Frances Carter, Willie Hughes 
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Celebrated Artists Perform at 
Musicale in Bar Harbor 


Residence. 


Bar Harsor, Me., July 15.—Bar Harbor’s 
season, which has been slow in arriving, 
was opened Wednesday afternoon when 
several hundred members of society gath- 
ered at Donacq as guests of Mr. and Mrs, 
A. Howard Hinkle, of Cincinnati. The oc- 
casion was the dedication of a music room 
and an Italian garden which Mr. and Mrs, 
Hinkle have added to their villa. 

Dr. Franklin Lawson, of New York, 
tenor; Edward Dethier, of New York, vio- 
linist, and the Strube String Quartet, from 
the Boston Symphony, gave a recital in the 
music room. 
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Mr. Hinkle has been long and favorably 
identified with the musical affairs of Cin- 
cinnati. The music room in which the con- 
cert took place is one of the most attrac- 
tive features of his beautiful Summer cot- 
tage, situated on a high cliff overlooking 
the village and a wide range of the ocean. 








The Value of Silence. 


Berlioz, when at the Paris Conservatory, 
was an unruly pupil, composing when he 
should have been studying counterpoint. 
Consequently he was not in favor with his 
teachers, and especially with the precise and 
classical Cherubini, under whose direction 
he came. 

One day Cherubini was running over a 
piece that Berlioz had submitted, when he 
came upon a complete rest of two meas- 
ures. 

“What’s this?” growled the director. 

“Mr. Director,” said the pupil, “I wishéd 
to produce an effect that I thought could 
best be produced by silence.” 

Cherubini scowled. “You thought to pro- 
duce a good effect upon the audience if 
you suppressed two measures ?” 

“Yes, sir.” 


“Very good,” added Cherubini. “Sup- 
press the rest; the effect will be better 
still.” 





The rehearsals of Xavier Leroux’s new 
opera, “Le Chemineau,” the book of which 
is by Jean Richepin, have already com 
menced at the Paris Opéra Comique, where 
the work is to be produced next October. 
The composer, who was born in 1863 and 
won the Grand Prix de Rome in 1885, has 
written several operas, among others, “As- 
tarté,” given at the Grand Opéra, and “La 
Reine Fiammette,” at the Opéra Comique. 
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How Carl Burrian Hustles. 


How a German tenor may work is shown 
by the recent itinerary of Carl Burrian, 
who was at the Metropolitan Opera House 
last Winter and is to be heard there again. 
It is said to be the record for a tenor and 
is as follows: April 30, Tannhduser in 
Nuremburg; May 1, journey to Dresden; 
May 2, Werther in Dresden; May 3, 
Herodes in Dresden; after the perform 
ance travels to Dessau; May 4, dress re- 
hearsal and performance of “La Damna- 
tion de Faust” in Dessau; May 5, travels 
to Paris; May 6, dress rehearsal of “Sa- 
lome”; May 8, Herodes in Paris; May 9, 
travels to Brussels; May 11 and 13, 7Tris- 
tan in Brussels; May 14 and 15, travels to 
Dresden; May 16, Werther in Dresden; 
May 18, Walter von Stolzing in Dresden; 
May 21, Rodolpho in “La Boheme” in 
Dresden; May 22, travels to Prague; May 
22 and 23, both Siegfrieds in Prague. 





Rumors circulated recently to the effect 
that Cosima Wagner intended to place the 
direction of the Bayreuth Festivals in the 
hands of Frau Reuss-Balce have been offi- 
cially denied. Frau Reuss-Balce will mere- 
ly remain assistant teacher of vocal style, 
and also assist in the general inspection of 
the work of preparation. 
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MISINTERPRETED. 





song )—Ring 


popular 
I can’t sing to-night! 


Singer (singing 
down the curtain! 

(Loud cheering 
“Punch.” 


from the gallery.)— 














Musician Entranced by a Cat’s Song 


The time was 3 A. M.; the place, a meg- 
aphonic archway opening on the rectangular 
area of a large Broadway apartment house 
not many blocks north of Seventy-second 
street; the character, three hundred sleep- 
ers and two cats, says the New York “Sun.” 

Thomas Cat, in the full tide of adoles- 
cent vigor, advances determinedly but 
stealthily to the trysting place, the mouth- 
piece of the area. Knowing full well the 
exact spot where his voice will be of full- 
est value, and seeing the lambent green of 
his Elvira’s eyes, he hisses within himself 
thus: 

“Ah, ha! What care I for those unro- 
mantic sleepers above? My Elvira listens; 
she shall hear my song of love!” 

Contrary to current opinion that feline 
serenades begin in low and plaintive tones 
tentatively, Thomas began, with superb vo- 
cal confidence, with a noble fortissimo, 
baritone-alto in quality. The timbre, re- 
inforced by echoing walls, was mightily 
masculine, with yet a tear in it, 

It rent the proverbially stilly air of night. 
[hree hundred sleepers, themselves possi- 
ble feeders of quiet domestic pets, turned 
on their pillows—and wakened not. 

But hold! One, an appreciator of aérial 
vibrations, took notice of the song. 

“Can it be,” he thought, “that neglected 
baby downstairs who makes this wailing 
enormity of sound?’ 


An approving comment of Elvira on 
Thomas's first stanza settled his doubt. 
Chere was no anger in the man’s soul. He 


listened. 

Surely no mere cat ever sang thus be- 
fore. After the second stanza the man felt, 
even as Elvira, that an encore was in or- 
der. 

Being a musician, he thought of all the 
great singers he had heard and of their 
limitations—Tamagno, with the immortal 
C in alt; Scalchi of many voices, and others 
who are nearer in memory. This cat was 
the greatest singer of them all, of truly 
metropolitan, Carusonic utterance. 

Other songs were sung, with a breadih 
control, a phrasing, a mastery of nuance, 
that were inimitable. What breadth, what 
sweep, what sonority, what unveiled prom- 
ise of continuity ! 

Then it struck the one awake that times 
had changed. What had happened to the 


other sleepers? No historic bootjacks or 
Colonial relics hurtled from open windows. 
No reckless hair brushes or hastily dis- 
carded bottles of fragrant essence swirled 
through the air. All silent the windows! 

Suddenly the man remembered that this 
was New York; that these sleepers were 
merely trained, not wunappreciative; that 
the tolerated noise makers of the city had 
hardened their sometime tender ears so 
that nothing mattered. But he—he was a 
musician as well as a critic and tolerant, 
not because of training, for he was newly 
entered upon the glories of New York, but 
because it was a metropolitan singer who 
sang and sang from the heart. 

In no dying wail did Thomas finish his 
serenade, but with a grand cadenza of ro- 
mantic sweep and compelling power. The 
music ceased; the other sleepers still slept, 
but the man who woke kept thinking. 
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